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A few issues back, we presented the facts, background and possible future 
of the Atomic Energy Commission's planned test of the Cannikin bomb . 
on Amchitka Island. We also circulated a petition calling for its cancell4' 
tion. Thousands of other concerned groups around the nation & the globe 
paralleled our concern. Members of the STRAIT staff participated in a 
demonstration with over three thousand Canadians last week on the Rain-
bow bridge, and in a follow-up (& hopefully, wrap-up) story, Bev Conrad, 
News Editor, reports on what happened there as well as on 
the island itself when the bomb was detonated on 
Saturday . Supporting another petition & an-
other nation-wide P.f- fort to win Washing-
ton's ear, we prerent here an article con-
cerned with Kent State and the sta-
tus of the investi- In Th1·s Issue gations associat-
ed with it.The art- icle, drafted by 
Barry Levine, a stu- dent at the Univer-
sity of Buffalo, will be appearing in a 
UB publication. Re- garding America and 
her world reputation Bill Davis, Editor of 
Punch, provides us with a view from the otherside of 
the Atlantic. Other attractions in this issue include: a very en-
lightening and instructive article on yogic breathing by Larry Fritz,Feature 
Editor, who teaches a course in yoga at the Human Dimensions Institute; 
a photo essay by Mark Kozlowski, a student at the Rochester Institute of 
Technology on the quaint and serene Pennsylvania Dutch region; a strik-
ing and unique review by Art Critic Wendy Hughes; and an exclusiverepcrt 
on the New and Improved East Coast Conspiracy to Save Lives as gleaned 
from a communique with representatives of the group.Read, think,enjo-
GRAPHICS CREDITS : Nancy Dick : Cover , 5, 8; Beverley Conrad: 23, 11 (map), 12 
(graphic) ; Barry Cohen : 24, 25, (correction : Barry Cohen was photographer of last 
issue 's photo of Rockwell Hall in the midst of an ocean of drugs.); Eric Chaffee: 12, 
13; Heather Ingram : 19, 20, 21. 
f ditorial 
The Cannikin nuclear test was detonated last 
Saturday at 5 pm EST - precisely as scheduled - and 
with no irnmediate overt damage to either man or 
his environment. The bomb, the largest ever det-
onated by the United States, and possibly by man, 
had approximately 250 times the potency of that 
dropped 0 n Hiroshima . 
While it was a "success " from all nuclear and 
technical standpoints and did not in fact cause any 
quakes or floods , it most certainly cannot be 
termed a success for anyone but the Atomic Energy 
Commission, the physicists who engineered it and 
President Nixon and his national defense schemes. 
Few could argue that the purpose of "preserving the 
peace" was accomplished . Certainly no one can now 
relax and feel any "safer " now that the United 
States government has demonstrated the tremendous 
power necessary to perpetrate such an overtly vio-
lent and malicious act against its citizenry and the 
world . 
Not only has the federal government displayed 
its nuclear strength to the world, but its executive 
strength to all of America and her allies who in 
someway attempt-~d to have the blast cancelled or 
least postponed. Not only can the United States 
etonate a bomb that threatens the environment 
and human lives, but it can also disregard the wishes 
and demands of its citizenry and officials. 
The Amchitka incident is by no means over. 
People are still dying in Hiroshima from burns and 
wounds inflicted by our bomb dropped there at the 
close of the Second World War. Children are being 
born with deformities caused by chromosomal 
breaks in their parents who were present there when 
the bomb was dropped. The possibilities of similar 
developmen_ts for the wildlife in the Amchitka area 
are very real. 
But what is every bit as frightening - if not even 
more so - is the fact that the entire matter was 
secretly planned and strictly adhered to; that no 
amount of public dissent, international protest, or 
domestic law suits would override the executive pre-
supposition that the blast would go on as scheduled. 
In light ·of other current attitudes of the federal 
government and the executive himself, one wonders 
what priorities the government has in mind. There 
are many priorities already set which seem to be 
inherently in opposition to the continued testing of 
nuclear weapons. We are currently engaged in the 
....i.trategic Arms Limitations Talks (SALT) which are 
'W1der way for the purpose of controlling - or at 
1east limiting - the current international anti-ballistic 
missile race. Our credibility at these talks is certainly 
not without doubt. 
And President Nixon seems to be giving a very 
high priority to warming relations with Red China -
at the risk of waning friendship with some of our 
allies. Since the Safeguard anti-ballistic missile pro~ 
ject, which this test was a phase of, was designed as 
a defense from the Chinese, it seems that the 
executive feels that mere talking is not enough; that 
warming relations and dialogue do not preclude the 
inevitability of nuclear war. 
Five days prior to the detonation of Cannikin, 
on 1 November, President Nixon announced a new 
program to "reward and encourage, ... efforts to 
clean up the nation's environment." The program is 
being administered through the Environmental Pro-
tection Agency and the Commissioner of Education. 
The attempt of this program is to encourage 
"environmental awareness", to help "establish wild-
life refuges" and to "participate in renewal 
projects." Unless Mr. Nixon feels that the purpose 
behind the Amchitka blast was to provide for pro-
jects for such a program - a very beserk possibility -
these two programs are in direct opposition to one 
another: Teach and encourage the kiddies to estab-
lish new wildlife refuges, and blow up ones already 
in existence. (Amchitka Island is part of the 
Aleutian National Wildlife Refuge.) 
We might all have reason to be more fearful of 
our lives now than ever before - even though the 
blast was initially successful. The executive strength 
and lack of foresight displayed over the Amchitka 
situation is too wieldly to be passed off lightly -
and much too successful for those using it to be 
kept from using it again. 
At the risk of sounding evil or sadistic, one 
might venture that perhaps it would have been 
better for world peace - certainly for domestic 
peace - if the blast had not been successful. If thou-
sands of lives had been threatened by earthquakes 
and floods both here and abroad. Even if no lives 
were lost, the impact of such a threat might con-
vince the AEC and others that this nuclear blasting 
business must be stopped. 
Now that the U.S. and the AEC have "proven" 
that there was no danger, there is no reason for 
them to ever again listen to the critics. The govern-
ment has once again proven to itself that it is right-,- "' 
and just, and infallible. · · 
Testing on Amchitka began several years ago . 
The last test to be conducted there was a 5 mega-
ton b.)mb in 1969. If we progressed from 1.5 
megatons to 5 megatons in two years, what is to 
stop us now from trying 6, 8, 10 or more? -ASE 
I -·-l 
l - ·-
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Men arc never so likely 
to settle a question rightly 
as when they discuss it freely 
-Macaulay 
Macaulay was right. And we probably all recognize 
this as a maxim . But often times we do not care to 
exercise the opportunity to argue a point, express an 
opinion or add some personal emphasis to an issue. 
That's is what this section of STRAIT is for: to give 
you - who are on the other side of the page from us -
an opportunity to express yourselves uncensored. 
That's more than a lot of other publications offer. 
Our attempt is to bring to you the highest level of 
collegiate journalism and graphics possible. And in so 
doing, we think that we are providing our readers 
much food for thought . A magazine, a newspaper, etc. 
is a medium: that means that it is a means, a way of 
presenting things to people. But it should work in the 
other direction, too. The reason this magazine was 
begun was because we were not satisfied with the 
existing media. We wanted to go beyond the others. 
If we are not satisfying you, let us know. 
Articles, letters, complaints should be sent in care 
of the Editor, STRAIT magazine, Union 401. As Paul 
McCartney wrote (under different situations): "send 
me a postcard, drop me a line, stating point of view; 
indicate precisely what you mean to say ... " 
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RED DELIGHT 
Mr. Davis is the editor 
of Britian 's inter-
nationally-known 
humor magazine, 
Punch. This column was 
written during his visit 
to New York last week 
for Buffalo State's 
Humor Symposium and 
appeared in The Man -
che st er Guardian , 
Manchester, England on 
Friday, 5 November. 
John Wayne must be really mad with the new 
Nixon. The old one had everything neatly mapped 
out. All Americans were good guys. All communists 
were bad guys. The world was delightfully simple . 
The new Nixon has completely confused the 
issue. Nothing has been the same since the ping-
pong players were treated so well in Peking and Mr. 
Nixon decided that, if they could be friendly with 
the Chinese, a President coming up for re-election 
could try it too . 
Public opinion about relations with Red China 
d the Soviet Union has reached a state of eu-
phoria which even I find quite remarkable. It's hard 
to believe that these are the same people who, not 
so long, rushed to buy fall-out shelters and solemnly 
intoned that it was better to be dead than red. 
There are, to be sure, still people who don't go 
along with the President. But the general verdict is 
clear: the Communists are not so evil after all. If 
there are villains in the world, they are Japanese or 
West European. 
Don't think I'm complaining. The "better dead 
than red philosophy", with its built-in itchiness for 
showdowns, always struck me as rather terrifying. 
The old Nixon's America not only expected war, 
but frequently gave the- impression that it actually 
longed for it. 
This manifested itse1f particularly when the 
United States suffered. some slight, real or imagined, 
at the hands of a smaller nation. Americans were 
proud of being the wodd's greatest power. It was 
intolerable to think that anyone should try to shove 
them around. 
I vividly remember "beihg in Los Angeles at the 
time of the Pueblo affair, and hearing many intelli-
gent and influential people urging the administration 
•
f the day to use atomic. weapons "to teach these 
eople a lesson". It was .the gunboat approach all 
over again, but this tirrie' with vast1y more serious 
implications. 
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Few people talk like this today. The main rea-
son, of course, is not just President Nixon's con-
ciliatory moves, but American's defeat in Vietnam. 
It never occurred to me, I confess, that any-
thing good could ever come out of this tragic con-
flict, but like Hiroshima it has produced at least one 
welcome result . People have become less trigger-
happy . 
Americans were told they could win, and for a 
long time saw no reason to doubt it. Defeat (and 
no-one bothers to pretend that it amounts to any-
thing else) has been a shattering blow to their self-
esteem. 
This particularly applies to the older generation 
- in other words, the people who hold the most 
influential positions today. 
Ten years ago, they were immensely confident. 
They eagerly and willingly embarked on America's 
own age of Empire. The same people, now, are sub-
dued, and disillusioned. The urge to fight has gone. 
The young, of course, can claim a lot of credit 
for this. Their distaste for war has proved in-
fectious . There is no longer any need for noisy 
demonstrations against the bomb: the risk of nu-
clear conflict is smaller now than it has been for 
two decades. 
The change of mood is welcome, but would be 
more welcome still if it did not have one disturbing 
aspect: a general desire to pull back from the world 
altogether. 
Having decided that it doesn pay to be the 
free world's champion, many Americans are anxious 
to be rid of all obligations. They would like nothing 
more than to dismantle old alliances, withdraw from 
Asia and Europe, drop out of the arms race, and 
forget about everything except America. 
This is why a lot of people applauded the Sen-
ate's astonishing, and short-sighted, vote on foreign 
aid. And why Mr. Nixon has earned such warm ap-
proval for his projected trips to Peking and Moscow. 
It is by no means clear, from Mr. Nixon's pub-
lic statements, what he hopes to achieve. Many 
commentators think that it will turn out to be very 
little. 
But there are millions of Americans who badly 
want to believe that the desired goals have already 
been reached, and who are prepared to re-arrange 
national priorities accordingly. Warnings that much 
still depends on Moscow and Peking, and that it 
would be rash to assume that the communists have 
profoundly changed their ideas and ambitions, tend 
to be brushed aside. 
There is a large element of wishful thinking in 
the average American's current attitude, and much 
of it inevitably strikes the outsider as naive. It is, I 
suppose, in Mr. Nixon's intere~t to encourage it. But 
I suspect that, before long, attitudes will become a 
little more realistic. At least; I hope so. It would be 
absurd. for America to go' from one extreme to 
another. 
THE OWL'S 
CORNER 
• JOSEPH H BUNZEL 
VOCATIONS, PROFESSIONS & RACKETS 
At least twice a year , sometimes even more 
frequently, the students are greeted as leaders of the 
future, to carry on our tradition and culture, and 
with a feeling of pride and relief we relinquish our 
task. This is true for youth everywhere but especial-
ly for the youth of the United States, its college 
and university population, right down to Kinder-
garten graduation. However, they are leaders only in 
the most obvious chronological sense; some students 
are the future simply because they will survive - if 
they survive. Actually today's students are less pre-
pared than any generation ever to assume responsi-
bility, because, to put it quite simply and starkly, 
two-thirds or more will live in a world that is un-
known to us at present, work in jobs that are not 
yet created, and grope for goals that neither we nor 
they can even dimly sketch. 
What then can we teach them to discharge our 
responsibility? Certainly not a variety of new curri-
cula, of novel courses, of fresh gimmicks and 
devices, though some of these may be useful. What 
we can and indeed must teach is attitudinal, rather 
than behavorial; it is an approach rather than a goal. 
Here is where the difficulty lies; the development of 
our incorrectly called higher-education has made it 
almost impossible to teach what might be called the 
professional attitude. 
As usual, the name covers a changing, and 
quite devalued concept, although the historical deve-
lqpment is clear enough: first the vocational call 
(voco: I call), then the medieval insistence on quali-
fications regardless of competence, more and more 
prevalent with increasing specialization and division 
of labor, then the proud professionalization of here-
tofore semi-professional occupations, and finally the 
collective grouping, the power-and-interest blocks, 
briefly what might be called the racketization of 
our educational and communal life. 
Thus, the line goes from occupation to profes-
sion, from there to organization and the terrorizing 
of legitimate concerns, complete with vocabulary, 
hierarchies, rituals and myths, briefly the racketi-
zation. 
At the risk of being considered a spoilsport: it 
should be pointed out unmistakably that today's 
"higher" education is an easy victim of ignoble 
super-gratification; students are asked to study for 
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the sake of the family, personal advancement, racial 
or religious interest and pride; these are the lures of 
the occupation and the wiles of the rackets, but the 
attitude is thoroughly unprofessional and will pr_. 
duce thoroughly unprofessional students. • 
There is only one proper motivation for study: 
not money to be earned (or grades) not positions to 
be held, not race or country to be served, but to 
study for studying's sake. 
Take holidays as an example: many students 
consider vacations as earned free time; indeed, it is 
pleasant not to have to meet classes; but anybody, 
students or teacher who does not greet this time as 
a welcome opportunity to work undisturbed, to 
have finally a batch of time at one's disposal, for 
the ingathering of intellectual harvest, the preparing 
of future creativity, in brief an eagerly expected 
occasion to work freely; anybody who does not, 
consider holidays in this spirit is not a professional. 
This should and does not prevent a professional 
from enjoying family life, art or sport as long as it 
serves the necessary re-creation for work - and not 
everybody has to be a professional. 
The professional attitude does not tolerate dis-
honesty, especially in methods of biases stated; the 
professional attitude demands insight it does not 
look downward to see how many are less advanced, 
but upward to see how many are more so; the pro-
fessional attitude asks for discipline and self-
discipline for an end to rationalizations, to easa 
excuses to ready-made denials. W, 
This attitude is not restricted to the tradition-
ally professional fields (theology, medicine, law) it 
can be practiced in many careers and occupations 
but unless it is study for study's sake, work for 
work's sake it will lead to nothing but a racket; a 
very successful racket, perhaps, but a racket never-
theless. That is why we must look with distrust, 
disgust, and with deep contempt to the hunt for 
grades, for degrees to the . ever-increasing stress on 
qualifications over competence, the assembling of 
credits rather than the expansion of knowledge or 
the deepening of insights. 
There are those who read only the books they 
must read; study the articles they have to study; 
who want to get •through, get by, get out; they are 
non-professionals no matter how many credits and 
degrees they accumulate, no matter how much 
money they make, no matter what their importance 
in the community might be, how many honors they 
receive - they are non-entities. 
We do live in a period of change, it is true; 
but there are certain eternal verities, certain abso-
lutes, certain lawfulnesses and true securities; what 
we know, what we are, what we become. The true 
professional is the past the present and the future -
the others are insignificant by-products for their 
time and place. 
• JAN NUZZO 
MIND'S EYE 
MANNEQUIN ON PARADE 
Ii has often been remarked that power is one 
thing which causes drastic changes in persons who 
have acquired it . To win a high public office is, in 
itself, an achievement which often lends itself to 
inappropriate self-esteem. On both large and small 
scales, election or appointment to a high office may 
have little or nothing to do with merit, but more 
en results from popularity smooth public 
p sentation, and political attachments. 
It seems that this very situation presently 
plagues Buffalo State. We are forced to deal with an 
administrator who holds all of the keys, but refuses 
to open any doors; one who is defensive instead of 
understanding, and evasive rather than direct. The 
current problems at this college are an inevitable 
outgrowth of a miserable attitude which has existed 
for years - a total disinterest in priorities and justice 
and a total preoccupation with political ploys and 
passing the buck. 
No one can deny that the position of College 
President is a difficult and demanding one. How-
ever, it seems reasonable that a person who is 
willing to stand up for his beliefs, and who attempts 
to see to it that proper channels for change and 
justice remain open and viable, will receive co-
operation in carrying out his duties. Regretfully, 
students, faculty, and even other administrators do 
not find themselves in this agreeable situation. 
Rather, they must deal with a President who side 
steps every issue, who openly supports discrimina-
tion in policies which affect the college community, 
and who neglects to use his power in situations 
A re he is needed, all for the purpose of saving 
,.e. I ask you Dr. Fretwell, whose face are you 
saving? How can you expect anyone to respect 
kindergarten games on the college level? 
Most recently it was necessary for the faculty 
of Arts and Sciences to take a stand on issues that 
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can no longer be ignored . It is encouraging to note 
that these people have applied pressure on matters 
which concern students as well as themselves, for 
when a good teacher is held back and even released, 
the students not only lose the friendship and exper-
tise of that teacher, but they lose much more in 
terms of demoralization and frustration. The at-
tempt to expose inadequacies in the administration 
is a much needed display of concern for the prob-
le ms which restrict the broad potential which 
Buffalo State has for development. The problems 
which presently exist have little chance for correct-
ion if there sources are incorrectly understood. We 
must be prepared to deal with the fact that Pres-
idential appointment in itself creates many 
problems . Rather than creating a position of 
strength, it often creates a position of pacification. 
The end result is that people are not satisfied, they 
are appeased. It is bad enough to maintain indif-
ference toward college policy, but it is despicable to 
hinder due process of law. 
The solution to the problem of management at 
State lies in several areas . The first of these is 
recogmt1on of the complexities of the problem. 
Everyone, in effect, must make himself aware of the 
political nature of the college institution. We must 
recognize that presently, Buffalo State is far from 
an institution of learning. It is an incredible maze of 
small power pacts designed to maintain our slow 
pace and to prevent any progressive changes from 
occurring. Even though there is much talk which 
claims the opposite, the talk does not concur with 
the facts. 
Secondly, it is important for everyone to realize 
that each one of us is a part of and bears responsi-
bility toward this college. None of us can afford to 
look the other way and to assume that someone 
else will correct the injustices -- we must all bear 
the burden of correction . 
Lastly, and perhaps most importantly, we must 
never forget who we are. In a situation such as this, 
there is little room for hysterical emotionalism and 
subjective self-righteousness. We can fight for what 
is right without being destructive and certainly 
without losing our dignity . There is no better road 
to defeat than to scream demands, for such be-
havior can easily be written off as nonsense and 
stupidity . But rational debate and positive action 
must be dealt with on the same high level upon 
which it is delivered . It cannot be disregarded, it 
cannot be laughed off, it cannot go unnoticed. 
Most of us, faculty and students alike, have too 
much to lose from misguided and arrogant ad-
ministrative policies. What is needed now is deter-
mination and energy to end the destructive attitude 
which the administration proposes to perpetuate at 
this college. In short, we should realize that one 
man is in no position to determine that the des-
tinies of thousands -- we hold that power in our 
own hands -- we can and must use it. 
he smoke was still flowing from the barrels of 
the M-ls when a campaign was launched to obscure 
(if not completely bury) the facts surrounding the 
murders at Kent State . Reports of two dead guards-
men were rapidly sent over police radio . That same 
afternoon, this unconfirmed rumor found its way 
into print in the Kent newspaper. The headlines 
read: "Two guards one student killed at K.S .U." 
This was typical. In the following weeks and even 
months, Adjutant General Sylvester Del Corso and 
General Robert Cantebury, the two men in char e 
of the troops that day, would repeatedly speak of 
sniper fire coming from the rooftops . To this day 
General Cantebury maintains that his troops were 
about to be overrun by a group of more than cA 
hundred students that were charging to wit~ 
"three to four yards " of them, shouting and scream-
ing " Kill the pigs ." This account was given under 
oath before the President 's Commission On Campus 
Unrest. He also said that his men were surrounded, 
and because they feared for their lives , the shooting 
was in self defense and therefore justified . Del 
Corso has said that some fifty of his men received 
injuries on that day . That is how the Ohio National 
Guard justifies the shooting. --·--
keep 
kent 
-
/' ' ' St. 
state 
alive 
• BARRY LEVINE 
he Federal Bureau of Investigation spent two 
months and one hundred men investigating the in-
cident. They say : 
"There was no sniper . . . . The FBI has 
conducted an extensive search and has 
found nothing to indicate that any person 
other than a guardsman fired a weapon. " 
"Some guardsmen, including some who 
claim their lives were endangered and 
some who fired their weapons, had their 
backs to the students when the firing 
broke out." 
"There was no request from any guards-
man for permission to use his weapon 
. . . . There was no initial order to fire ." 
"The guardsmen were not surrounded. 
Regardless of the position of the students 
following them , photographs and televi-
sion film show that only very few stu-
dents were located between the guards and 
the commons. They could easily have con-
tinued in the direction in which they had 
been going.'' 
~~.I'.'/ ( 
/,·"' 
"At the time of the shooting, the Nation-
al Guardsmen did not believe that they 
were being fired upon. No guardsman 
claims that he fell to the ground or took 
any other evasive action and all available 
photographs show the guard at the critical 
moments in a standing position and not 
seeking cover ." 
"Some guardsmen (unknown as yet) had 
to be physically restrained from contin-
uing to fire their weapons. " 
"Although many claim they were hit with 
rocks at sometime during the confront-
ation, only one guardsman , Lawrenp 
Shafer , was injured on May 4, 197 , 
seriously enough to require any kind of 
medical treatment. He admits his injury 
was received some ten to fifteen minutes 
before the fatal volley was fired ." 
Concerning Cantebury's claim of one hundred 
screaming students within four to five yards of the 
oops : 
"General Cante bury also testified that the 
closest students were within four to five 
yards of the guards . In the direction the 
guard fired, however, photographs show 
an open space in front of the guardsmen 
of at least 20 yards. " 
• President's Commission on 
Campus Unrest 
"Of the nine students who were wounded, 
Joseph Lewis was probably the closest to 
the guard. He was shot while making an 
obscene gesture about twenty yards from 
the National Guard. " 
· Justice Dept . summary of 
FBI Report 
It is quite evident that members of the Nation-
al Guard are lying. Attorney General John Mitchell 
knows this. He also knows that if he convenes a 
federal grand jury, Del Corso and Cante bury will be 
reed to substantiate their stories with evidence. 
e fact is, there is no evidence to back their 
stories and they are well aware of it. John Simons is 
an Ohio National Guard Chaplin who was on the 
scene of the shooting. He has since been sharply 
critical of the command decisions that led to the 
shooting. Robert Shakne, a CBS reporter, was in the 
office of General Cantebury last year and heard him 
say over the telephone, referring to the chaplin: 
"We 've got to shut him up. This could be fatal." 
Not only do the National Guard alibis crumple 
in light of existing evidence, but there is sufficient 
evidence to support the theory that a group of the 
soldiers conspired to shoot specific students, and 
formalized their decision minutes before the actual 
firing. 
"Aside from any question of specific in-
tent on the part of the guardsmen or a 
predisposition to use their weapons, we 
do not know what started the shooting." 
• Justice Dept. summary of 
FBI Report 
"Five persons interviewed in Troop G, the 
group of guardsmen closest to Taylor 
Hall, admit firing a total of eight shots 
into the crowd or at a specific student." 
(emphasis added) . 
· Justice Dept. summary of 
FBI Report 
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"As a guardsman who was present at Kent 
State, I cannot wholly dismiss the possibi-
lity of a deadly collusion . Just as I know 
many fellow guardsmen who were appal-
led by the murders . I know others who 
welcomed the deadly confrontation." 
· a guardsman 
Ayear ago the Ohio State Administration con-
vened an obviously biased grand jury. It was sum• 
moned by Republican State Attorney General 
Brown, who appointed two other Republicans, 
Seabury and Balyeat, to direct the proceedings. All 
three were political buddies of Republican Governor 
James Rhodes. 
"We're going to employ every force of 
law that we have under our authority ... 
We are going to employ every weapon 
possible. 
"The same group that we're dealing 
with here today • and there are three or 
four of them · they only have one thing 
in mind and that is to destroy higher edu-
cation in Ohio. 
"These people just move from one 
campus to the other and terrorize a com· 
munity. They're worse than the brown 
shirts and the Communist element and 
also the night riders in the vigilantes. 
·They 're the worst type of people that we 
harbor in America. 
'' I th ink we are up against the 
strongest, well-trained militant group that 
has ever assembled in America." 
• James Rhodes, speaking at 
a press conference on 
Sunday, May 3, 1970 in Kent, 
Ohio 
Withheld from the grand jury was the Justice 
Department summary which included the testimony 
of five guardsmen all of whom stated that the lives 
of guardsmen were not endangered and that it was 
not a situation that in any way required shooting. 
Yet Seabury Ford, the special prosecutor said, "The 
National Guard should have shot all the trouble-
makers." Also withheld from the grand jurors was 
the report by seven Knight Newspaper Chain report· 
ers who spent two weeks interviewing students, 
guardsmen and townspeople. 
These attempts to whitewash the incident have 
failed. The job of the special grand jury was done 
so inefficiently, that some three months later a 
federal judge in Cleveland ruled that in their invest· 
igation the members of the grand jury exceeded 
(cont'd. on page 22) 
NEWS 
STUDENTS VOTED 'IN ' ACROSS THE U .S. • 
Student elect ion power got its first major test around the nation last week as college students thems~s, 
won elections to local offices in Rhode Island, Ohio, and Minnesota . Despite the controversy over whether 
students should vote in the communities where they attend school , or in their hometowns , there were few 
reports of trouble over the students 1 residencies . 
In Bloomington , home of Indianna University , Francis McCloskey, 32 , a Democrat , defeated Mayor John 
Hooker , Jr., 45 , a Republican . McCloskey, a graduate of the university 's law school , won all but two of the 
city's sixteen precincts and ran especially well in the four precincts that lie partly on the campus . 
Elsewhere , David Passman, 19 , a junior at Ashland College and a write -in candidate for mayor of 
Newcomerstown, Ohio, won a landslide victory over four challengers . Final unofficial returns showed Passrran 
with 1067 votes and his nearest challenger with 329 votes . 
In Boston , election officials said a "couple of hundred" 18-21 year olds were forced by challengers to cast 
paper ballots in areas where there were large numbers of college students. 
CENTRAL POWER FOR DECENTRALIZED SYSTEM 
The NYS Board of Regents recommended on 29 October that the present City Board and position of 
Chancellor of City School District in New York City be replaced with a single commisioner of Education. 
New York City now has thirty-one popularly elected boards of education . The Board stated that if a single 
board was to stand as an unpaid body of laymen, only persons of means or leisure could serve , and it would not 
be truly representative of the public. Conversely, a salaried board would have its own staff and the option to 
become involved in functions other than those designated to the board . The success of the educational enterprise 
depends largely on pinpointing the ultimate responsibility, the Board of Regents concluded, and in a decentral-
ized system the central authority should be powerful in monetary responsibilities, and have the strength and 
prestige of the mayor . 
A City Commissioner appointed by the mayor, and working side by side with the Department of Correct-
ions, Health , Welfare and all other municipal agencies would best use the vast non-school resources for e 
benefit of the children . 
PENAL REFORM FROM THE OTHER SIDE OF THE WALL 
A luncheon of the Oregon Correctional Association convention was disrupted recently by a group of ten 
protesters who identified themselves as Black Panthers. The demonstrators, opposing speaker, Louis Nelson, 
Warden of San Quentin Prison , carried signs and chanted slogans throughout the room as the conventioneers 
were being served. After leaving the room briefly, and being locked out of the building, they left. 
Meanwhile , Nelson opened his speech, Prison Riots, by stating : "In California we haven 't seen an Attica. 
But we have been blessed · or plagued, depending on your point of view • by many minor disturbances." He 
stressed that trouble can be started from outside the prison as well as from inside . "The events of 1968 [ San 
Quentin prisoner's strike] showed the public pressure from the outside, and the use of rock bands could foment 
trouble." 
Nelson cited the demonstrators outside prisons as not being simply concerned with prison conditions, but a 
"continuation of the campus demonstrations." He said that San Quentin had made more prison reforms in the 
past four years, than in its history : "We must stop trying to isolate penal reform. I can remember the time when 
penal reform was giving the inmates an extra bath a week. 11 
SOUTH-ASIAN NATIONS · SPECTATORS OF A CRISIS 
South-Asian nations of Singapore, Malaysia, and Indonisia have responded with anxiety and some bewilder-
ment to the economic waves created by the new Nixon economic policy according to report by Dispatch News 
The effect of the ten percent import surcharge is still being debated and calculated, but their irritation at 
being what Singapore's New Nation described as "the helpless spectators of a crisis" cannot be denied. 
The composure of these countries is shaken even more by the knowledge that the European nations and 
Japan will be able to fight back in a trade war, and the developing nations will be the ones most severely 
damaged in an economic battle. Singapore is the business center for Southeast Asia and is highly dependent 
on foreign trade . There has been a substantial increase in trade between the U.S . and Singapore during the8 t 
year. Neighboring Malaysia has as export-oriented economy receiving about fifty percent of its GNP ~m 
exports, with the U.S. as its top trading partner. 
The devaluation may, according to a Singapore economist, cause uncertainty among Indonesia's regional 
neighbors and foreign investors who are already touchy enough about her past volatility. He feels that the only 
advantage Indonesia will gain is a rise in tourist trade since it will now cost foreigners less to go to Indonesia. 
f 
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Cannikin test: 
MAN'S BIGGEST BOOM 
•BEVERLEY CONRAD 
What do you do with a five-megaton H bomb? According to the Atomic Energy Commission, four 
members of the U.S. Supreme Court and President Nixon, the answer is- test it. And that's what they did on 
Saturday, 6 November, 1971. 
The Cannikin test that took place on Amchitka Island is, to date, the biggest efficiency blast that the 
~ C has undertaken. The test, designed to gain information on the Spartan warhead for the Safeguard ABM 
~ anti-ballistic missile] system, had all the power of five-million tons of TNT. It was detonated at 5 p .m. 
Eastern Standard Time, despite the pleas of thousands of environmentalists and concerned individuals 
throughout the United States and Canada . The explosion took place in a huge cavern a mile under the 
surface of the island and was recorded on seismographs around the world. The Institute at Uppsula in 
Sweden reported a reading of 7.4- man's biggest boom yet. 
Several weeks before the detonation 
of the bomb at Amchitka Island environ-
mentalists from around the U.S. and 
Canada began registering complaints with 
the Federal government and the Atomic 
Energy Commission. 
Their concern was two-fold: 
Primarily, the area in which Amchitka 
Island is located is highly sensitive to 
earthquakes. 
In 1969 an H-bomb of 1.5 megatons 
was tested, with no killer tidal waves or 
major earthquakes. Their concern lay in 
the fact that although there was no major 
damage done in l 969, the multiplication 
factor of the intensity of a 5-megaton 
bomb could spark an earthquake. 
The Japanese asked that the U.S. 
cancel the test due to the possibility of 
earthquakes and tide! waves. The bomb, 
250 times the capacity of the one used on 
Hiroshima, was also reacted against by 
the Canadian government. 
The second concern of the environ-
en tali st s was that a leak in the 
underground chamber would cause 
further pollution of the surrounding 
natural environments. 
Amchitka Island is part of the 
Aleutian National Wildlife Refuge, and a 
nesting place for bald eagles. Off-shore 
kelp beds containing large concentrations 
of sea otters and salmon for Canada and 
the United States might be killed or irre-
versibly affected by a radiation leak. 
Radioactive materials from the blast 
could also seep into the Bering Strait 
causing the contamination of surrounding 
areas. 
The plea was brought before U.S. 
courts in a suit filed against the govern-
u.s.s .R. 
ment by the National Environmental 
Protection agency. According to the 
agency's 1969 National Environmental 
Protection policy, the AEC and the U.S. 
government stood the risk of violating the 
precedents set by the group. 
An appeals court last reversed the 
decision of the U.S. District Court in 
Washington. Saturday morning on 6 
November, the day of the big bomb, a 
group of environmentalists led by the 
pa C f i C 0 c ea n 
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Committee for Nuclear Responsibility , 
appeared in the Supreme Court. The con-
servation group said that the federal 
government had failed to adaquately con-
sider the possible consequences of the 
Cannikin test. They moved once again to 
the question of earthquakes, tide! waves, 
and radiation. Each side was given one 
half hour to present its side. 
The AEC discounted the likelihood of 
such events saying that the bomb, neces-
sary for the development of the Spartan 
anti-ballistic missile, would be an under-
ground test, and that the heat from the 
blast would cause the chamber to seal 
itself off by melting of the rocks. 
The Supreme Court voted in favor of 
the test in a four-to-three contest. Dis-
senting justices argued, however, that the 
court needed more than the allotted time 
to answer the serious questions about the 
test. The government followed with the 
argument that the purpose of the test was 
"preserve the peace." 
Solicitor General Erwin Griswald 
argued for the government, and David 
Sive argued for the environmentalists. 
The vote, however, allowed the AEC and 
the government to procede as planned 
with the test. 
Countless groups around the U.S. and 
~nada formed protest demonstrations in 
opposition to the Amchitka test. Their 
hope was that the test would either be 
post-poned or canceled - but all for 
naught. 
Pefitions were filed with the U.S. 
Government asking for a reconsideration 
in their planned actions, but, again - to no 
avail. 
Wednesday on 3 November, a mass of 
about 3000 demonstrators gathered at 
Rainbow Bridge in Canada. 
A coffin containing individually signed 
petitions was presented to the U.S. 
Customs officials refused to accept the 
coffin , which was left on U.S. soil by the 
students who then crossed back into 
Canada . 
The petition read : 
seriously affect Canada. One of the 
students commented : " If you want to do 
that , do it in Nevada where you always 
used to do it. It bothers me that this is 
going to affect Canada." 
Another, on the fact that Amchitka 
was the nesting place for the bald eagle, 
said: "Why do they want to kill their own 
symbol? " 
" We, the People of Canada, are 
strongly united to oppose the Amchitka 
Bomb. We protest the American det-
onation of such a bomb near our shores 
or any other shore . We demand that you: 
as Americans, call a definite halt to 
Amchitka and to any further testing of 
such bombs." 
People from all over the i:rovince ia\ 
Ontario were represented. About aw· 
hundred U.S. students marched. 
U.S. - Canadian borders across the 
continent served as demonstration points 
throughout the controversy. 
The major concern of the students was 
the the bomb , when exploded, would 
A major cry during the rallys was, "If 
it's so safe - test it under the Penta~n!" 
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Dominion of Canada 
Continent of North America 
ATTENTION: Planet of Earth [-The United States of America Continent of North America 
Planet of Earth 
re: Bomb test (Amchitka Island) 
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damages 0 new vmrld 
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. 
Please do not fold, bend, spindle, mutilate, or bomb. 
, 
The group, mostly Canadian students, 
blocked the bridge and halted traffic 
through the Canadian-U.S. border. Jl_c....c,., .-..<& - 1i7t 
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External affairs Minister Mitchell 
Sharp told the House of Commons on 27 
tober that he had warned the United 
tates that Canada would hold the U.S. 
responsible for any damages done to 
Canada. 
The warning was delivered to U.S. 
Secretary of State William Rogers by 
phone. Sharp told reporters that the 
Canadian government would bill the U.S. 
For any damages inflicted as a result of 
the blast, and hoped that the bill, if pre-
sented, would be paid. 
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Friday evening on 5 November, a 
phone number that would connect a cal-
ler directly to the White House was 
broadcast over radio stations around the 
nation. The telephone number - (202) 
456-1414 - gave the caller a chance to 
speak for or against the Amchitka test . A----------------------------------
large number of calls, mostly against, but 
some for the test, were received. 
People seeking further information on 
the test were referred to the "Complaints 
Department" of the Atomic Energy 
Commission. Those who wished to com-
ment extensively on the Amchitka test 
were also referred to the AEC. 
A spokesman for the AEC said that 
the majority of the callers were "very 
polite" and reacted seriously and respon-
ibly to the controversy. 
The callers were reassured that the 
AEC had checked the possibilities of 
extensive damage to the environment and 
had conclusively decided that it was not 
likely. 
A statement issued by the President 
on Saturday confirmed this. 
Saturday on 6 November the test went 
along as scheduled. AEC commissioner 
chairman James Schlesinger and his 
family, along with several members of 
congress stood at the control point. 
It was detonated at 5 pm EST (11 am 
on Amchitka) and the immediate results 
showed that the test had gone along as 
planned by the AEC with no more trem-
mor than a slight rolling sensation under 
the sea. The rocks melted, as planned, in 
the heat of the explosion with temper-
atures equal to that on the surface of the 
sun. 
As the melted rocks cool scientists 
expect some vibrations by the conden-
sation of the liquid rock. David Jackson, 
a spokesman for the AEC said, "It may 
be a matter of days, or it may not even 
occur ... there will be a settling and 
caving in as the gases cool. But," he said, 
"It could stop below the surface." 
Data from the instruments left on the 
surface of the island has already been col-
lected, though the AEC technicians have 
not yet ventured to "ground zero". The 
information is to explain how the ABM 
missile worked - the reason for the test. · 
Eco-laws Given "Top Priority" 
•MARCIA RYBECZNSKI 
In a recent statement by U.S. Attorney General John Mitchell a 
claim was made that the justice department had given "top priority" to 
the enforcement of federal laws that protect the environment from 
destruction . 
Since the beginning of Nixon's admin-
istration, federal courts have sought fines 
from over three hundred polluters and 
filed over sixty-five court orders against 
the violators . Not included in the state-
m en t, however, was the number of 
companies that were actually convicted 
and forced to eliminate the methods or 
materials which resulted in pollution . 
The main thrust of Justice Depart-
ment action has been a 72-year old law -
the 1899 Refuse Act. This statute 
authorizes the Corps of Engineers to 
maintain the quality of all navigable 
waters by issuing permits to industries 
using the waterways. This would limit the 
industrial discharges in the waters to only 
those substances which do not pollute. 
Companies that were to be found vio-
lating this law faced fines of up to $2,500 
a day. It was soon obvious however, that 
this penalty was ineffective against major 
polluters. 
The next approach of the department 
was to issue civil injunction suits ordering 
violators to stop polluting. The cases were 
only brought to court if the negotiated 
settlements proved impossible. The first 
injunction was brought against the 
Florida Power and Light Company whose 
generating plants were discahrging over-
heated water. Upon conviction, the 
company agreed to work on a $30 million 
project to rectify the situation. 
Mitchell noted that the injunction . 
suits were also successful in eliminating 
the dumping of mercury in the nation's 
waters. While this prevented additional 
l).,Uution, it did not eliminate the prob-
1 3 
!ems caused by mercury previously 
dumped in the waterways. The depart-
ment has also worked to eliminate such 
"toxic and hazardous substances" such as 
cynide, phenol, chromes and lead, all of 
which have been major water pollutants. 
Mitchell promised that the department 
will "intensify its efforts" to enforce 
existing legislation. He placed an 
emphasis upon the importance of involve-
ment of citizens, especially young people, 
in the problems of environmental protec-
tion. As an incentive, he noted that the 
Refuse Act authorizes rewards to citizens 
who provide information leading to the 
actual conviction of polluters. 
Students in the nations' 38,000 high 
schools will now have a chance to display 
their concern over ecology. President 
Nixon's Environmental Merit Awards pro-
gram, inaugurated on 29 October, this 
year, will provide a chance for the 
country "to say 'thank you' to a hard 
working young people who give their 
time and their energy to a great goal of a 
better environment for everyone," and, 
hopefully, spur the students to work on 
more environmental projects. 
The Merit Award will go to "extra-
ordinary student achievement beyond the 
classroom," and the Special Award for 
Environmental Excellence plus special 
local awards to faculty advisers, college 
student planners and community leaders. 
Students will be able to participate in 
individual or group activities in at least 
possible "categories of concern": Educa-
tion; Environmental Awareness; 
Community Service; and Public Affairs. 
East CDast G)nspiracy Destroys Draft Files Laotian people. But we need not go so far from our shores to find the ugly hand of 
American military presence. One cans~ 
it in the Dominican Republic, Guatama!III' ' 
Panama, and elsewhere • in Latin 
American. But why look outside our bor-
ders? There are many starving children in 
this country. There are many .Atticas. 
There are millions of Americans crippled 
by our system which has consistantly 
shown greater respect for property and 
politics than for human life . 
Through a series of anonymous phone calls and letters to members 
of the press and various organizations, it was discovered that a group 
calling itself The New and Improved East Coast Conspiracy to Save 
Lives is responsible for the recent invasions of three western New York 
draft boards. Selective Service offices at Niagara Falls, Batavia, and 
Geneseo were raided during the night of 28 October, 1971. The group 
succeeded in disrupting, destroying and confiscating a large number of 
records. 
"And so we act. We confiscate these 
draft records in hope of giving our young 
men another chance to reconsider their 
willingness to comply with the military 
system. This system has meant instant 
death to literally millions of people; has 
turned once life-supporting fields and 
forests into barren wastelands; and, in 
short, has been the armed force of a gov-
ernment that has denied to entire nations 
their rights to 'Life, Liberty, and the pur-
(Editor's note : Metro -Act of 
Rochester, Inc . received information 
from the group that claimed responsi-
bility for the raids and was asked through 
an anonymous phone call to make the 
information public. The information was 
channeled to STRAIT magazine. We are 
taking this opportunity to pass it along to 
our readers.) 
The information which was destroyed 
and removed included: 
NIAGARA FALLS - The total number 
of files destroyed in the office is un-
known. The files included November and 
December draft calls; files on 18, 18½, 
and 19 year olds; "First Priority" files 
were destroyed, along with "new regis-
trants". Approximately 1,530 records 
were removed: 1,200 1-A's, 200 2-S's, 
and 130 1-Y's. 
GENESEO · Approximately 400 1-A 
files were shredded and destroyed in the 
office. Another 400-500 were disrupted. 
921 November and December inductee 
files were removed, and new registrants 
( 18, 18½, and 19 year olds), and over 500 
1-A, six 1-Y, and 20 2-S files were taken. 
BATAVIA · The total number of 1-A 
files destroyed in the office is unknown. 
630 files were removed, . once again, the 
files of 18, 18½, and 19 year olds, 
November and December inductees, and 
several hundred 1-A's. 
In a letter entitled "Dear Neighbor", 
the group expressed its reasons for the 
disruption of the offices: 
"We hope that by now you have heard 
the good news concerning your local 
draft board. Acting in good conscience 
and out of a moral conviction that human 
life, your life, friend, is more important 
and sacred than property or paper, we, 
The New and Improved East Coast Con-
spiracy to Save Lives took the liberty to 
confiscate your draft file from Selective 
Service System. 
"Brother, we have risked ourselves to 
give you this opportunity to reconsider. 
As far as we know we have successfully 
removed from the draft board office all 
traces of your registration - your personal 
file, your 3X5 card, and the ledger. You 
are NOT legally bound to re-register. If 
they do not contact you personally (by 
mail or otherwise) you do not have to 
respond to any general public announce-
ment to re-register. 
"We wish you a long life of peace, 
happiness and freedom." 
It was signed "Sincerely yours, The 
New and Improved East Coast Conspiracy 
to Save Lives." 
From a statement by the group the 
reasons for their actions are that: 
"In spite of the promises made and 
broken : in spite of the myths created by 
the present and past administrations, the 
situation has not improved, but, on the 
contrary, has worsened. Vietnam con-
tinues to quake under the impact of 
monstrous 'block buster' bombs ; the 
Congress appropriat~d hundreds of 
millions of dollars to bolster a self-
proclaimed dictator in Cambodia; and 
billions more are spent to bomb the 
suit of Happiness 1• . · 
"And so we repeat those simple woras 
of the Buffalo : 'We stand for life, Jove, 
laughter, music, good food, friends, air, 
sunshine - all things green and living and 
beautiful. We stand against fear, hate, 
systems and structures not in the service 
of man ... We affirm these things by our 
action, we are one more set of lives stand-
ing on the side of life .'" 
In each instance in the western New Yark Draft Board raids, a 
letter to President Nixon, J. Edgar Hoover, and Attorney General John 
Mitchell was left behind. The complete text of the letter follows: 
Dear Dick, "H." and John, 
The "East Coast Conspiracy To Save Lives" is not dead' You did not 
"break its ~ck" as you claimed on the morning of August 22 when you 
arrested 25 of us. As a matter of fact, the "Conspiracy" is ''New and 
Improved". You see, it is not a conspiracy at all, but a movement; a 
movement of people concerned about other people and their right to live 
decently and in peace. We have no political ambitions to further nor 
material fortunes to protect. Therefore, we will not be bought off like so 
many others. ' 
As long as there is a person alive who is free to act according to his 
conscience; as long as there is a person who believes human life must take 
precedence over property and politics; then there will be someone to resist 
what you represent. 
Our hopes are, Dick, "H." and John that you will realize that the 
Guatamalans are people, the Dominicans are people, the Vietnamese and 
Laotians are people--people who want to kiss their children, plant their 
rice, and grow old happily. If you could stop thinking in terms of Rocky's 
oil in Venezuela, or United Fruit's bananas in Guatamala, or your own 
political future in terms of "winning", there would be no need for draft 
records. There would be nothing to confiscate and we could all Jive in 
peace happily ever after. 
What do you say? 
Yours un.til such a time, 
The New and Improved East Coast Conspiracy 
To Save Lives 
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UNITED STUDENTS: GOVERNMENT APPROVES ARTIST-IN-RESIDENCE 
The United Students Government 
Houses of Congress last week passed a 
otion which will bring 
tists-In-Residence to Buffalo State. The 
motion, which was editorially called for 
by STRAIT magazine a month ago , was 
proposed by Steven Baskin to the House 
of Finance on Wednesday night. 
budget and that the money be used for 
"the salary of an artist to reside in 
Buffalo for the purpose of encouraging 
involvement in the arts at Buffalo State , 
to advise and instruct students and to be 
available for student workshops in his 
field ." 
In a further motion proposed to the 
House of Representatives the following 
evening, Michael C. Flanigan was hired to 
assume the position effective 1 Novem-
ber, 1971 through 1 June, 1972. Mr. 
Flanigan was formerly Poet-In-Residence 
at Buffalo State and was paid through the 
administration. After a period of eighteen 
months, the line through which his funds 
came was eliminated. 
The motion asked for a sum of $7500 
to be placed in a line item under the USG 
The structure of the office of Artist-In 
-Residence will be set up so that a new 
artist can be residing each year . 
COMMENTARY 
Many Factors Influenced Election 
• MIKE KAISER 
Last week on November 3, 1971, the people of 
Erie County rejected the popular notion that the 
race for county executive was of national conse-
quence. By this I am referring to the unsuccessful 
campaign waged by Buffalo Mayor Frank Sedita . 
Mr. Sedita, one may recall, ran a federalized 
type of campaign . He used national issues as the 
basis of his political platform for a local election . 
His main attack was on the decadence of the 
nation's economy. Because his opponant, Ned 
egan, supported President Nixon, he cited Regan 
being just as culpable for the problems facing 
ie County as the President himself . 
Mr. Sedita also employed the assistance of 
many 1972 presidential-hopefuls . These included 
Senators Hubert Humphrey, George McGovern, 
former Senator Charles Goodel, and New York City 
Mayor John Lindsay. The dignitaries gave 
creedence to Sedita 's platform during their visits to 
Buffalo. 
Ned Regan, on the other hand, concentrated his 
campaign on local issues as well as an attempt to 
make the national problems relevant to Erie 
County. By calling for a better county-wide gov· 
ment to handle both national and local proble1 rn,, 
Regan is, in effect, down-playing the job of the 
Federal government. Sedita, as previously noted, 
stressed the importance of Washington in taking the 
initiative in the settlement of the country-wide 
crisis. 
This latent but relevant aspect is of some conse-
4' quence because it reflects a movement that seems to 
, have a profound impact on contemporary American 
politics - the prevailing de-centralization movement 
of bringing the government back to the people. 
Although this has been a major theme in American 
A istory for the past 180 years, in today's highly 
-.irechnecalized and bureaucratic society, it seems hard 
to believe that a phenomon such as this, although 
advocated by the radical left and right, is likely to 
occur_ Whether or not this de-centralization is hap-
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pening on a national level is still too early to 
determine. Neverthless, it is worth observing. 
Another interesting aspect of the Erie County 
election was the relationship of the city of Buffalo 
to the rest of Erie County : 
Now that Regan is in office, will the people of 
Buffalo fare better as far as state aid is concerned? I 
don 't think there will be much change. 
Much of Buffalo's aid came directly from 
Albany and Washington in the first place, as op-
posed to the County government's role of playing 
middle-man between the two. Even though Regan 
came within a few thousand votes of carrying 
Democratic Buffalo, his first committment is to Erie 
County as a whole , which is predominantly Republi-
can. 
Regan defeated Sedita by about 69,000 popular 
votes. However, he probably would have won even 
if he did not do as well in Buffalo, based on past 
voting records . Consequently, although Regan 
carried much of Buffalo, he is not really obligated 
to the normally Democratic clientele _ 
This brings another question to mind: 
Why did Sedita do so miserably in Buffalo? My 
opinion is that the people in Buffalo are not happy 
with his role as mayor. 
Buffalo is a very conservative, white, working 
class city with a heavy emphasis on law and order. 
This is not to imply that Sedita is not concerned 
with law and order, but in view of the rising crime 
rate and racial turmoil in the local schools, the 
white community is demanding a harder stand. I am 
not ruling out the fact that Sedita didn't send 
police into the schools to keep them open, but in 
the eyes of the white community he didn't go far 
enough. 
Ned Regan, however, ran a very tough law-and-
order campaign. But Sedita, in order to win the 
Liberal Party backing, had to modify his hard-line 
stand. 
In conclusion, I see Erie County rraintaining its 
conservative tradition with the absence of the 
federal government's progressive or regressive force. 

' . 
Breath: 
Getting 
•LARRY FRITZ 
Breath. One process that is at once so basic to 
us all and yet somehow elusive enough to be pro-
found. Two meanings that seem to be at variance to 
one another . One perhaps as traditionally exemp-
lified in the West by the pronouncement: breath is 
life, non-breath is death. And yet from another 
view, as that seen very often in the Eastern dis-
cipline of yoga, it is said that one's own life can be 
measured in breaths. That indeed to effect one 's 
breath in the yogic sense, is to in fact effect one's 
relationship with the world. Consciousness if you 
will. It is not at all far-fetched to say, in this sense 
of yoga, that to come to control one 's breath, is to 
control one's own energy . 
This seems not at all to be wholly esoteric in 
nature, for if you have ever thought of it, respira-
tion is the only other physical process, next to 
eating, whereby the body avails itself of energy. In 
this sense, however, not molecules of organic nut-
riment, but rather gaseous nutriment - namely 
oxygen . Just as eating, in physiological terms, is a 
two way process, involving both an introduction 'to' 
and excretion 'from' the system, so respiration is in 
a similar way. However this exchange from within 
and without the system, as the Orientals have very 
accurately observed, is of a very different nature. 
Most specifically, because it is a continuous process 
- unlike eatinq - it does not occur intermittently, 
breath can be said to play a more significant role in 
preserving life. We can go for days if not weeks 
without eating, but only moments without breath-
ing. 
On the whole, I think it could be said fairly 
accurately that our culture has never been overly 
concerned with the most beneficial ways of eating. 
We have Minimum Daily Requirements and a lot of 
other official-sounding institutions surrounding the 
eating process but most of this is quite ludicrous in 
lieu of non-control of food manufacturers and their 
products. I mean we had been eating monosodium 
glutimate for years before someone thought it might 
not be good for us. Later tests showed that regular-
ly administered doses to rats proved fatal in more 
than fifty per cent of the cases. 
But so what does the apparent neglect we in 
America have for foods have to do with breathing? 
Probably everything. At least in one sense. That is, 
Down to a Source 
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our non-concern with nutnt1on is indicative of our 
greater non-concern with the process . We'd sooner 
drop a couple of tiny-time capsules for a headache 
than sit down and find out what we are doing so 
drastically wrong that it makes us feel so terrible. 
Today we 've gone far beyond that; 'feeling terrible' 
is what most of us accept as a normal state of af-
fairs after seven or eight hours of work. We don't 
think 'cause' or even long term 'relief' anymore, but 
rather we now shift responsibility from our organ-
ism to the resources of the chemical tablets. This is 
not dealing with the situation , it is only alleviating 
it from our minds. 
COMMON SENSE 
But the truth is we don't really have to practice 
any esoteric discipline from the East to know that 
we can in a very practical sense come to deal ef-
fectively with this thing called the body. Most 
specifically here, with the essential process of the 
breath . You've probably never thought of it, but a 
good deal of the tension we experience in day-to-
day life could very reasonably be attributed to poor 
or faulty breathing. Any doctor will tell you that a 
poor supply of oxygen to the brain will result in 
less efficient bodily function, all the way up to 
the point of unconsciousness or death. Could be a 
lot of us are closer to death in a physiological sense 
than we think. 
Central to any way of improving the breathing 
is first of all being aware of it. It is essential that we 
know where and how the breathing occurs before 
we can attempt to work with it. What this most 
specifically means is that we want to observe how 
we breathe: What parts of the chest are we using to 
make respiration work? Where does the breath begin 
in inhalation and where does it end in exhalation? It 
is probably something you think to be so elemen-
tary it is not worth spending the time with, but it is 
precisely here in developing an acute awareness of 
how we breathe that we can hope to alter the res-
piration later on. 
CHILD'S BREATH 
As young children, breathing is the most natural 
and functional of our processes. It is in childhood, 
before a lot of socialization , that we breathe in the 
lower regions of the chest . To be at all scientific 
about it, children use that muscle called the dia-
praghm . a membranous partition separating the 
abdomen from the thoracic cavities. It is here with 
the diaphragm that the basis for all yogic breathing 
resides . 
The idea is essentially a simple one: to breathe 
with the use of the diaphragmatic muscle is to 
breathe in the most complete sense. When inhaling, 
the diaphragm is allowed to expand and move 
slightly downwards, thus facilitating a greater ex-
pansion of the lung cavity . More lung space means 
more oxygen, · and thus more energy. The compli-
mentary process works in just the opposite 
direction. The diaphragm is pulled up, thus con-
tracting the lower lung region and forcing the 
carbon dioxide and stale air out of the lungs. One 
important point to remember however is that lung 
/Aexpansion and contraction occurs not just in an in-
\ . ,md-out way with the diaphragm but also in a lat-
eral way with the sideway movement of the rib 
cage. Lung capacity is being expanded all the way 
around. 
Inhale - diaphragm extended 
The most efficient breathing however does not 
just involve the simple muscular movement of the 
diaphragm. The attempt is to develop a fluid, 
rhythmic breath . using the entire lung capacity. Not 
only does this sort of breathing facilitate a more 
complete mean!. of respiration, it in addition has a 
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soothing effect on the nervous system. One is apt, 
through the process of rhythmic breathing, to have 
a finer control over the expenditure of body 
energy, simply because there is going to be less 
effort involved in respiration. Fluid breath is con-
ducive to the free flow of energy. 
Fluid Gentleness 
TYPES OF RESPIRATION 
With diaphragmatic breathing, there are three 
degrees to which the lungs can be used, each with a 
different purpose and effect. All three types differ 
from what is called "shallow breathing" which 
strictly speaking is a shoulder type of breath. Here 
the upper lungs are being used and being filled to 
less than fifty per cent of their capacity. This is a 
poor form of breathing for two reasons: one, 
because of the amount of air being brought into the 
lungs and, secondly because of the extra and un-
needed work by the shoulders. 
So far what I have talked a bout is low breath-
ing, that is a form of breath originating and being 
largely confined to the lower region of the lungs. 
Most simply stated, this is a bellows breath. It is far 
more effective than the shallow breathing and can 
be practiced at any time in the day. 
In mid-breathing, the ribs are brought into use 
by being elevated in the inhalation and lowered in 
the exhalation. This is a more complete form of 
breathing simply because of the greater extent to 
which the lung capacity is being used. It can be 
used like the low breath. 
mid breathing - ribs elevated 
COMPLETE BREATH 
The most effective means of breathing is a cul-
mination of both of these prior forms. It is called 
the "complete breath" and is a means of filling the 
lungs completely. Start the complete breath by ex-
panding the upper abdomen slightly. The diaphragm 
will • automatically lower creating a momentary 
vacuum in the lower lungs which will ·be filled with 
incoming air. 
Next expand the ribs to fill the mid-portion of 
the lungs. This step may take practice but the idea 
is not to arch the back. Rather, expand the rib cage 
by slightly elevating it. The abdomen comes in 
slightly, but should not be pulled in with effort. 
The final effort of the complete breath involves 
a small movement in the upper chest which allows 
for the complete filling of the lungs. At this time 
there is minimal movement in the shoulders as the 
air enters. 
E:1:hale - diaphra1m in 
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To exhale, the stomach is first pulled in and u 
this simultaneously adjusts the diaphragm Then th 
ribs are relaxed and next the upper chest is relaxed. 
Finish by expelling the remaining air by squeezing it 
out with the side, rib and chest muscles, but do not 
strain. The shoulders should naturally fall slightly 
for:ward . Unlike previous breaths , the complete 
breath is more of a discipline than a way of breath-
ing throughout the ·day . 
FLUID GENTLENESS 
The entire action should not be accomplished 
in separate steps but rather with a fluid gentleness. 
This sounds easy but it is more difficult than it 
appears. It may take years to perfect this fluid 
motion in breathing. 
The muscles necessary to accomplish this move-
ment may be atrophied through years of non-use. 
Many people cannot feel their diaphragm which is 
supposed to swing up and down freely on a longi-
tudinal axis to the spine. People whose muscles have 
come to be perpetually tense through the years may 
find pain in attempting to breathe completely. Th 
point is, you should progress slowly at first and a 
y6ur own speed. It is only by combining the tech-
niques af awareness mentioned earlier that you can 
come to know what is right for yourself. There is 
no crash program in better breathing. 
There are certain other aspects to complete 
breath besides the movement of the muscles. Air 
' should be taken in through both of the nostrils. The 
nostrils, however should not be used as suction 
pumps, but rather the drawing motion of the air in 
the lungs should come from the chest movements. 
Further, there should be little or no noise with ex-
halation or inhalation. The air action should be 
gentle and not sudden like a wind. To do this effec-
tively it is advised to concentrate on the muscular 
movement . 
When the lungs are filled, do not lock the con-
tained air off at the nose or the throat. These 
should remain passive with the various chest and rib 
muscles (intercostals). 
One final note. Much ·of what has been des-
cribed above, particularly the complete breath, 
should ideally be done in a sitting position. That is, 
the complete breath is most effectively used as a 
discipline in breathing and therefore should b 
practiced as one. This is not to say that the dia 
phragmatic process cannot be done effectively in 
day to day life, but rather the complete breath is 
best used to retrain unused muscles in the chest 
region and also to revitalize the system with new 
life-giving 
The Blacksmith 
• LARRY f'RITZ 
Though it doesn't look like a blacksmith 's shop 
Jerry Baker 's restaurant on Delaware Avenue once 
was. That is , before it burned down and was moved 
to a new place near Gates Circle . There 's a Howard 
Johnsons ' in the old place now, 27 flavors and all . 
Not much like it used to be, though, nor is it much 
like the new place - a natural foods steak house. 
"We've been here near twenty-five years," says 
Jerry, the greyish, bearded, and energetic thin man 
who owns and operates the Blacksmith Shop . 
Though it has only been in recent years that the 
restaurant has become nutrition-oriented, Jerry 
claims that he has been eating natural foods for 
some five years . 
"Saved · my life," exclaims Jerry. "Had alot of 
sinus trouble, was a sugar-holic. Now that I've made 
it through with a diet of natural foods, I'm doing a 
little missionary work. Spreadin' the gospel, you 
know." 
It's what Jerry calls "ecology of the body." 
"Raw foods - organically grown - save the body 
from the wasting influence of chemicals. If people 
only knew what ill effect such chemicals have on 
the body,I'msure they'd be appalled at what is now 
being passed off as food. Doesn't make sense. Just 
because it looks good is no indication of its food 
value . People should be careful about what they 
eat. 
"Here at the Blacksmith's Shop, we make a 
point to be careful. Everywhere it is humanly pos-
sible, we serve what we think is of the most 
nutritional value. We don't take short cuts. 
"Take our bread for an example. We not only 
bake it ourselves, but we also grind the whole wheat 
flour that goes into making it. You can't be sure 
what goes into anything until you do it yourself . . 
We do. 
· "Commercial bread is a sad story. Once manu-
facturers remove the wheat germ to make the bread 
preservable, they literally remove the essential 
portion of its nutrition. By grinding the · flour our-
selves we not only retain the wheat germ, we also 
make sure there are no chemicals added. 
"Even raw foods are an important area of 
proper nutrition. Raw fruits and vegetables contain 
the all-important enzymes which act as catalysts for 
vitamin substance. Something so elementary, it 
seems not that important, but in terms of over-all 
body chemistry, it is essential for proper body func-
tion . The wide variety of our salads support this 
idea. 
"I mean , where else would you find fifteen 
different salads on one menu?" 
While much of the basis of the Blacksmith's 
Shop is in down-to-earth good nutrition , it does not 
mean that everything has to taste like spinach. 
Reading the menu and then trying a variety of the 
entrees , proved this to me. Hunza Salad ,for example 
- California sprouts, scallions, sunflower seeds, figs, 
and apricots, grated carrots, and cottage cheeze. 
They say the Hunzas live upwar'ds of 140 years . No 
wonder. 
Or zucchini patties, an Italian cureall for bad 
livers - something like an omelette, only crunchy. 
To say nothing of delicious rice plates, lobster din-
ners, ("White meat is a tissue building protein," says 
Jerry .) This is his favorite. Also, organic ground 
beef and chicken. Also steak, but in this case, the 
organic form is too tough. , "People just can't get 
their teeth into it ." 
Throughout the year: the Blacksinith 's ,ShQ}Pr has 
featured special "foraged" foods. Allan WagnerJwho 
has taught a course in natural living through ,k}ods, 
at SUNY AB treated guests to a meal made of wild 
foods gathered in the Buffalo area. , Wild asparagus, 
dandelion, wild berries, and yes, even cat tails, (you 
fry them), all part of a methodology to skip the 
pre-packaged and chemically treated enterprise of 
processed food. 
In an effort to turn· people on to the value of 
natural foods, the Blacksmith Shop is now offering 
the bargain of the one-cent meal. Buy one dinner at 
regular prices and you get another for a penny. 
"It sounds strange," Jerry admits. "But it's one 
sure way of promoting something you believe in. 
It's funny how much people are resistant to change 
in what they eat. We hope by giving people an 
initial chance to buy our food cheaply, they will 
want to continue. 
"Besides, considering the volume of such things 
as our flour, we can't afford to have alot of surplus. 
Food without the chemical base as a preservative 
tends to deteriorate very quickly." 
By the way, you don't have to be a food freak 
to dig the Blacksmith Shop, It's not out of the 
way, but it is cozy. Aluminum ·has yet to take over 
and there is still wood to be seen. There is rot .alot 
of upholstery and not so many people t_hat make you 
think you have to be there. Right now there 
is an art show going on- Jerry's grandchildren are 
making a grand debut, I wouldn't miss it. 
(cont 'd. from page 9) 
their legal perimeters and their findings were there-
fore unconstitutional. He ordered that their report 
be "expunged" and stricken from the public record. 
However, 25 KSU students still face charges stem-
ming from the now non-existent grand jury findings . 
The Ohio Grand Jury was a farce . In May 1971 , 
one year after the event, nothing had been done by 
the way of acceptable judicial proceedings. 
On May 20, 1971 , twenty congressmen headed 
by William Moorehead of Pennsylvania sent a letter 
t o Attorney General Mitchell saying that they 
b elieved "serious questions" about the incident 
remained unanswered. It continued : "We request 
you to convene a Federal grand jury to investigate 
the possible violation of federal law and to return 
any indictment necessary . 11 By July 13 the congress-
men had received no reply to their first letter , so 
Mr. Moorehead wrote to the Attorney General 
again . Standing beside the congressmen in their c~ll 
for a federal grand jury are James Ahern, Erwm 
Canham, James Rhodes (no relation to the gover-
nor), and Governor William Scranton , all former 
members of the President 's Commission On Campus 
Unrest which, second only to the FBI, did the most 
thorough investigation of the shooting to date . 
" I don 't think there 's any question that 
that [ an isolated shot preceeding the vol-
ley and coming from a National Guard 
weapon] was the signal to fire. There 
ought to be criminal charges. Somebody 's 
got to be held responsible for that . At 
least it 's manslaughter. " 
-James Ahern, former police 
chief and former member of 
the President's Commission 
On Campus Unrest 
" There were two guardsmen who commit-
ted second degree murder .... The FBI 
knows about these two guardsmen, but it 
wasn 't brought before the (state) grand 
jury." 
- James Rhodes, former member 
of the President's Commission 
On Campus Unrest 
On August 13, 1971, fifteen months after the 
shooting, John Mitchell responded. 
"The facts available to me support the 
conclusion reached by the President's 
Commission on Campus Unrest that the 
riflefire was, in the words of the Com-
mission, 'unnecessary, unwarranted, and 
inexcuseable' ... It is my judgement that 
further action by the Department of 
Justice would not be warranted." 
It is interesting that it took less than a week to 
convene a federal grand jury to investigate the leak-
ing of the Pentagon Papers, yet it takes fiftee-
months to decide that the cold blooded murder of' 
unarmed students does not warrant such an investi-
gation. 
Eighteen months have passed since that Ohio 
parking lot was splattered with student blood. Still 
nothing has been done to make Robert Cantebury 
substantiate his account of the murder ; still the Jus-
tice Department withholds the 8000 page FBI 
report from the American people (only the sum-
mary has been released) ; still the parents of four 
dead children are denied acceptable explanations of 
their children 's deaths . 
The truth must be brought to the American 
People, and there is still a means by which it can be 
done . A federal grand jury must be convened. 
Mitchell's decision must be overruled. The president 
has the authority to do this as does any federal 
judge by issuing a writ of mandamus. It is the re-
sponsibility of the American people to see that thisis 
done . Representative Moorehead is currently push-
ing for a congressional investigation which could 
lead to a reversal of Mitchell 's decision and the con-
vening of a federal grand jury . Senator Edward 
Kennedy has repeatedly made issue of the Kent 
State killings before the U.S. Senate Judiciary Com-
mittee On Administrative Practice and Procedure o~ 
which he is chairman. He has also confronted the 
Justice Department numerous times requesting a 
federal grant jury . The call for a grand jury needs 
support by the people . Last week at Kent State 
University a petition calling for such action received 
10,000 signatures. 
The new president of KSU , Glen Olds, person-
ally delivered the signed petitions to Presidential 
Aide Leonard Garment, a Nixon advisor on edu-
cation and civil rights . The petition has been 
expanded nationally and is being circulated on this 
campus. Sign it . Keep Kent State alive . 
"Justice delayed is not only justice 
denied, it is justice circumvented, 
justice mocked, and the system of 
justice undermined. " 
- Richard Nixon. 
This petition will be circulated in classrooms and the Unions 
of both the University of Buffalo and Buffalo _State as pa:t of 
the nation-wide campaign to convene a grand Jury. Additional 
copies will be available at the STRAIT office, Union 401, 
State campus. 
We, the undersigned, are totally dissatisfied with the re-
cent justice department decision not to convene a fed-
eral grand jury to probe the shooting of thirteen Kent 
State University students on May 4, 1970. We not only 
feel that a federal investigation is warranted, but that it 
is long over due. With this petition we demand the con-
vening of that federal grand jury so that the atmosphere 
of contradictions surrounding this tragedy may once and 
for all be cleared. 
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The Real World 
Destination - Creation - Communication 
• CAROL EDMONDSON 
The three words of the title occurred on a record I heard just 
recently. Unfortunately, in replaying the record, I discovered 
that the first word was really desolation and the theory 
seemed to be destroyed . I now am convinced that the corrup-
tion of the word in my ear was meant to get me going. 
There is a tremendous tension among the three words 
above, a desire to re-arrange them, leave one out or completely 
disregard the whole relationship. This tension is what makes 
Art alive in both its creative and critical aspects . The three 
words have also been at one time or another a point of conten-
tion between artists and critics. It seems at times that the critic 
is positioned on one side and the writer on the other. 
The destination is where the critic comes in and com-
munication where the artist stands. The creation stands in the 
middle either separating them or tying them together. The 
process works the other way too, each artist does have a 
destination within his creation and the critic's job is somehow 
to communicate through interpretation and evaluation the 
worth of the piece of art. What must be kept in mind is that 
neither the communication nor the destination are goals in the 
jargon of relevancy or morals being taught to the reader. 
What must become evident is the importance of the per-
sonal in all aspects of Art and its criticism. What has given 
people trouble in the past is the re-naming of people who 
create; they are called writers, painters, composers, and one 
tends to forget that they are all men and women first. The 
piece of art has become not only more important than the 
artist but also than the people it is supposed to reach . Even 
mentioning an artist's great concern for humanity seems to 
remove him as if it were unusual for such a being to speak 
about the general mob. The readers must be informed that the 
pedestal that Art has been placed on is merely in relation to 
other products of man, not to man himself. The problem with 
removing Art from the Artist is that you also risk removing it 
from the public. 
PEOPLE WHO LIVE 
IN BELL JARS 
SHOULDN'T THROW BOOKS 
•BEVERLEY CONRAD 
Pornography? No, not really. Psychol-
ogy? Yes, maybe. Sylvia Plath? Totally. 
Sylvia Plath's novel The Bell Jar, 
should not be discussed in terms of 
"fantastic", "relavant'', or "a book every-
body should read." Rather, in keeping 
with the true quality of the book, I will 
simply suggest that one reads it. End of 
sentence, read it, and if cynicism is in 
your nature - identify with it. 
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Any person can have a response to a piece of art. This 
response and later evaluation depend to a great extent on what 
he has come to regard art as, whether his previous teachers 
respected or worshipped it , and whether he is mature enough 
or experienced enough to evaluate his teachers. It takes only 
one person to show it to you in another way in order for you 
to understand that artists are only human beings, like the 
teacher and suddenly you discover that that is what makes art 
valuable , what makes it work and never die . You the "reader" 
re-discover that you also are a human being. 
Now if we can return to those three words . if either of 
the end words are broken off, the effect is one of nullification. 
The creation is going nowhere and no one really cares. A lack 
of wholeness of perception of a piece of art is what ruins it for 
a great many people. The critic in his work must also relate to 
these words, for although criticism is not Art proper it is a 
form of creation and "A critic is one who points to , who 
directs, encourages and extends attention toward, who pro-
pagandizes for that which is unknown except by the ability of 
an observer to recognize and comprehend its existence ." (Peter 
Yates; Strait, I:11) This definition could just as well be applied 
to artists. I do not believe that there is any artist who is not 
extremely critical of his own work if he is an artist . Just as art 
forms the material for criticism, so criticism, if done in this 
attitude, will give artists something to work from, something 
by which they can judge before submitting it to the public. 
Too many people feel that the secret to creation died a long 
time ago; that is the kind of attitude we are attempting to 
fight. 
Art is the total of the three words, a dynamic, tense, living 
thing and criticism should be the same. 
"In existence thought is by no means higher than imagination 
and feeling, but coordinate." 
Soren Kierkegaard 
The most obvious aspect of The Bell 
Jar available for critical review is the style 
of writing. Sylvia Plath, who committed 
suicide eight years ago while in her early 
thirties, wrote the book in the first per-
son, Esther portraying Plath during her 
years at Smith College. She writes an 
intensly personal account of "How I 
Had My Nervous Breakdown" and "What 
They Did To Me To Cause It." 
The novel begins, a relatively bland 
story of Esther's practical encounters 
with the world • little descriptions of the 
characters that formed the exterior of the 
bell jar. She includes in this part, slight 
hasty glimpses at the interior of the bell 
jar. Plath remains as cool and cynical in 
her word imagery and what she, as author, 
decides to tell the reader, as Esther re-
mains while retelling the story that she, 
they, created. 
An autobiographical account with the 
names and places changed to protect the 
guilty, Plath pours out in a manner that 
can only be described as sadistic , creating 
a novel that like an unauthorized glance 
at a diary, spins the reader into the same 
pit that Esther tumbles britally into. 
The first person view calls the reader 
against his will, saying come on this is 
what happened to me now I'm going to 
make it happen to you. Sylvia Plath is not 
passionate in this call . She does not 
through a flaming hot rhetoric force the 
reader into believing the actions and atti-
tudes of the characters around Esther. 
She does not force the reader into be-
lieving the symptomatic motions that pre-
clude the breakdown. Through a clean, 
cold set of word images and observations 
she merely presents the reader with a set 
of facts . She does not fail to tell the read-
er that he probably does not identify 
with the situations described , yet by the 
pointing of her finger at herself, and the 
constant look inside MY head attitude 
she leaves no room for argument in her 
statement. 
Her descriptions remain as something 
that can only be felt by the reader with a 
pure disgust. A line might begin as a 
factual sentence written about another 
person, or a person 's way of being at the 
moment, but the end is constantly given a 
jerk to twist its origional conception to a 
point that screams from the pages like a 
maniac. But her following cooling phrases 
bring the reader back to the calm 
FACULTY POETRY : 
RISKY READINGS 
• CAROL EDMONDSON 
Reading in front of any audience is a 
risk for both the reader and the audience. 
On 4 November, four members of the 
English department, Celes Tisdale, Judith 
Ford, Joseph Hitrec, and Charles 
Bachman, accepted the risk and read be-
fore an audience consisting mainly of 
students and most probably their 
students. 
Celes Tisdale, the first reader, chose to 
alternate his own poetry with that of 
authors of the Harlem Renaissance of the 
l 920's (Cullen, Hughes, Joans, Dunbar, 
Johnson). Tisdale's voice and dramatic 
presentation were the most memorable 
parts of his reading. The elongation of 
some words ("inscrutable" in Cullen's 
"Yet Do I Marvel") and the repetition of 
others ("saw today" in Hughes' 
"Subway") were also impressive tech-
niques in oral delivery. Tisdale's 
presentation was marked by political po-
ems and a concern for presenting the 
world of first-step sanity . 
He was the type of fellow I can't 
stand. ,J'm five feet ten in my stocking 
feet, and when I 'm with little men I stoop 
over a bit and slouch my hips, one up and 
one down, so I'll look shorter, and I feel 
gawky and morbid as somebody in a side-
show. 
For a minute I had wild hopes that we 
might pair off according to size ... 
and 
The mirror over my bureau seemed 
slightly ~ped and much too silver. The 
face in it looked like the reflection in a 
ball of dentist's mercury. I thought of 
era wling in between the bed sheets and 
trying to sleep, but that appealed to me 
about as much as stuffing a dirty , 
scrawled-over letter in to a fresh, clean 
envelope. I decided to take a bath . 
Pornography in literature lends itself 
to the descriptions of earthly events, cen-
tering around vivid word imagery in 
telling a tale about sex . Plath uses a sense 
of this same pornographic imagery, but 
veers away from the stagnated use of sex . 
Super -imposing sanguine descriptions 
over biological events , she creates a 
special pornographic view of Esther's 
selected observations. 
Bloody, cutting, so removed that her 
intense passions seem abnormaling repre-
sented by her words, Plath once again 
turns the reader from a world that speaks 
calmly practical to one the shows itself to 
be the composite of one person's con-
torted mass of crawling gray matter. 
But the baby 's head stuck for som 
reason, and the doctor told Will that he ' 
have to make a cut . I heard the scissors 
close on the woman 's skin like cloth and 
the blood began to run down - a fierce, 
bright red. Then all at once the baby 
seemed to pop out into Will's hands, the 
color of a blue plum and floured with 
white stuff and streaked with blood, and 
Will kept saying 'I'm going to drop it, I'm 
going to drop it ,' in a terrified 
voice . 
As Sylvia Plath 's first and only novel, 
published posthumously in the United 
States this year , an edited re -write of the 
book is impossible to attain. The 
Bell Jar was first published in England 
several years ago under the pseudonym of 
Victoria Lucas . Plath did not use her own 
name because she doubted the literary 
value of the book, and did not consider it 
a serious piece of work . 
The Bell Jar , interesting because of its 
curious subjective content, lags at the 
end. Although it stands as a fascinating 
account of the mental breakdown of a 
young girl , Plath failed to give some sight 
to the post-experiences of Esther's pain-
ful rebirth from the interior of the bell 
jar. 
A finer conclusion for Sylvia Plath 
would, perhaps, have been to add : "And 
now watch MY life for the sequel to The 
Bell Jar . 
From left tori ht- Charles Bachman Judith Ford, Celes Tisdale, and Jose h Hitrec 
similarities and differences in the black 
point of view in the twenties and the pre-
sent. He played on humor, politics and 
love and was most successful in "Dance" 
as far as writing (his own) and feeling in 
the reading. 
Judith Ford is not a reader in the sense of 
Tisdale or Bachman; her voice is not of 
the bold quality which cannot be ignored. 
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The listener felt herself straining to catch 
every word- unlike the two men who 
seemed more like actors of words, she 
read in a tone which urged attention as 
she let us in on her personal world. "Al 
in an Eye" was the most impressive in use -
of imagery and word sounds-families of 
faces, words-worms, black in back- the 
turning of words upon word sounds. It 
was difficult at times to make connec-
tions of ideas because of the sound which 
caught in my ear. She was least successful 
in "Birth Is Not Funny" in her enun-
iation of certain words, stressed and 
spaced. "I Watched A Man Disrobe His 
Face" was successful in conveying the 
fear of actually peeling away all surfaces 
only to find yourself revealed ; the con-
clusion was both surprising and expected . 
Prose is not thought of as orally 
presentable. Because of its length and 
consistency in tone , it is not easily lis-
tened to. Joseph Hitrec read from a short 
prose work which he has been working on 
for some time, "Malu's Wife ." If it is pos-
sible to have objective studied-sensuality , 
that is what Hitrec 's prose struck this rea-
der as . "Legs and muscle," "quickened 
the shimmer and . . . of his tendons," 
"harsh yellow," and the descriptions of 
the boulder and the glade were some of 
CASTING HALL: 
AN UNEVEN PRODUCTION 
• GEORGE HOWELL 
On Saturday night , 30 October, I went 
to Upton auditorium for the third show-
ing of Casting Hall's " 2 plus One : Equals 
an Odd Evening." I was particularly in-
terested in seeing Chris Sajecki's play 
Whoever Heard of Going to Confession to 
a Non-Jewish Priest who wa s Just Bar-
Mitzvahed and Isn't Really a Priest in A 
Supermarket (wow') because it was writ 
ten for Warren Enters' playwriting class 
offered by the Speech and Theater Arts 
Department. (Mr. Enters was the director 
of this production .) I also went to the 
plays for two other reasons (that's odd) : 
because I like drama and because I was 
asked to do this review. 
Well . . . to be objective, I think all 
three productions (Le Roi Jones' Great 
Goodness of Life (A Coon Show) and 
Ionesco's Frenzy For Two or More.) were 
characterized by very interesting sets and 
rather awkward acting. Probably the big-
gest reason for this state of affairs is that 
all three plays fit somewhere into that 
non-category- The Theater of the Absurd. 
In Mr. Sajecki's play, we find a con-
fused Vincent standing in a supermarket 
with egg on his face (not to mention the 
shells in his hair) trying to get a rational 
explanation for why he has been bar-
mitzvahed ("am I'm not even Jewish'") 
from Jean (Gloria Symkowicz) and 
,AArnold (Richard Lesniak), attendants of 
·• the meat department . Jean and Arnold , 
being the playful people that they are, try 
to prove to him that it logically follows 
that he must be Jewish, and the rest of 
the play develops into chaotic situations 
the images contributing to this sensuality. 
The account of the ant's plight in the 
flower- "spindly black legs" "sheer white 
walls"- was a minute detail adding to the 
accuracy of the account . Perhaps if this 
listener had had time to adjust to the idea 
of prose it would not have seemed as dif-
ficult to listen to . 
Charles Bachman continues to play 
with word-sound impressions. "Harvest " 
and " Storm" , his haiku , and 
"Wondering" were the best of those pre-
sented. "Wondering" seemed to be a 
movement from animal to civilized 
animal to forest human to human-animal ; 
it played on the listeners' conceptions of 
self in relation to animal characteristics, 
which are recognizable only when 
zoomed in on . "Mist " was put to music 
and failed in phrasing and flow in the 
transference . Bachman also presented a 
surrealistic work, " Red Linger Or-
based on this absurdist logic. The charac-
ter's identities and even the location of 
the action becomes confused as they try 
to find out who is what. At one point, 
the three of them decide that they need a 
vacation from their confusion, and flying 
to the sunny land of Florida in a plane 
made up of Lesniak's terrific airplane 
noises, they discover that they can't lose 
that confusion over just what is real: they 
land in the meat department dressed with 
moveable palm and orange trees. Later 
on, in what I think is a great stage device, 
Vincent pulls a leaf from one of the palm 
trees as it is being wheeled off the set. 
This leaf is Vincent's proof that they are 
in Florida, but that proof vanishes when 
he tears it up into pieces that are used as 
cards in a game to decide whether they 
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chestra," which made use of juxtaposing 
discordant word-sounds in a narrative of 
fantasy . 
It was hard to decide whether to re -
view atitude, quality or personality with 
some of the works. A general recom-
mendation to the three readers of poetry 
would be to stop explaining what the 
poem is about and the techniques used. 
The audience should be working as hard 
as the reader to make this "dialogue" 
work effectively and you can't if you're 
told what to look for . 
There is a poetry reading in Tower IV 
on Thursday, 11 November for all in-
terested readers and listeners. Elm Leaves 
first issue will be out before 
Thanksgiving; they have four issues to go. 
Charles Bachman will be giving a 
multi-media reading on 7 December- Take 
the risk. 
are in Florida or not. The card then be-
comes window dressing for the meat dis-
play and poor Vincent finds himself 
ordered out of the meat department. The 
dependence on physical objects as a refer-
ence to reality collapses as the props 
disappear and the audience finds itself 
wondering if it has just been bar-
mitzvahed. 
As I said before, the acting was rather 
inflexible and at time, the play lost its 
energy because the actors' inertia. I think 
Lesniak's airplane and his paranoid at-
tempts to prove that he is not crazy were 
good, and the audience's response seemed 
to agree . 
The Jones' play dealt with the suicide 
of Court Royal's (Leroy Ashley) racial 
identity. Royal is accused by a bodiless 
voice ( Robert Collin, . hiding in the 
rafters) of aiding a murderer (slide 
projections on the white line-up screen, 
which forms the set , reveal the murdered 
to be Malcolm X, Martin Luther King , 
and other black leaders) . A black 
revolutionary (Linwood Jones, Jr .) breaks 
into the audience , screaming at Court 
Royal for being the victim of his own ig-
norance. White hooded figures clumsily 
drag the revolutionary from the 
auditorium. After a series of humiliations 
(one having to do with Royal smelling the 
breath of a young black woman) , Royal is 
allowed to go free if he will execute the 
revolutionary and he does. Royal accepts 
the role white authority demands of him 
and he is given his freedom . 
The problem with this play is that at 
moments when credibility has to be main-
tained between the action and the 
audience , such as the appearance of the 
revolutionary in the hall , the handling 
was too abrupt and the credibility 
suffered . It is hard for an audience not 
to laugh at white-hooded actors dragging 
another actor out of their space because , 
for one thing, we 've grown use to that 
convention , and the seriousness of the 
situation portrayed was weakened by the 
over-physical treatment it was given . 
However, in other scenes, as when the 
four hooded figures mock Royal , there 
was a real sinister presence that I thought 
was convincing. 
Two other things I ought to mention-
Collin's really clumsy, almost dumb read-
ing of his part (at times, I swore he was 
reading it for the first time) and Willie 
Jud son's incredible machine walk as 
Attorney Breck. Judson 's body control 
was amazing. 
The Ionesco play was the hardest to 
sit through, and ol ' Eugene is to blame 
for that. We are presented with the drawn 
out battle of nonsense between He 
(James Handley) and She (Mary 
Brachman) as to whether a snail and a 
tortoise are the same things. As they bic-
ker back and forth, a battle outside can 
be heard that almost acts as a 
counterpoint to Her whiney "Seducer!" 
Not quite enough though. Handley's ac-
ting ability was not evenly matched by 
Miss Brachman and their excursions into 
pointless logic were lop-sided. 
What saved the play from becoming a 
tedious argument of insidious intent 
was the set. Mike English 's design for the 
embattled house was fantastic. As the 
battle develops outside, bits and pieces of 
the house start to collapse until all the 
walls have fallen into shambles and pieces 
of fruit and cardboard start flying on to 
the set from the background . I don't 
think I've ever seen a play before this one 
where the props got a round of applause . 
And the play was funny, only it took a 
while to get to the good stuff. 
Although " 2 Plus One" was not the 
best thing Casting Hall has done in a 
while, it was generally pretty enjoyable. 
Other productions that are worth looking 
into are the Basement Theater production 
of Notes From The Underground , the 
Dinner Theater One and Lysistrata , the 
next Upton Hall production set fo r 9 De-
cember through 12. 
STUDIO ARENA : 
WORLD PREMIERE OF 
"BUY ING OUT" 
• CHARLES FONTANA 
There's a cello theme that's played 
periodically at each performance of 
Buying Out which is presently in its 
world premiere engagement at this city 's 
Studio Arena Theater, playing to 24 
November. The string sound is muted, 
slow and moaning. It builds occasionally 
in excitement and volume, then quickly 
subsides to a gnawing restfulness. Like 
the play, of course. 
To carry the metaphor a step further , 
Buying Out is, , in terms of plot, the 
maneuverings concerning the ownership of 
a Los Angeles supermarket business. Its 
theme is the implicit revelation of the 
feelings of various members of an 
American family toward each other. The 
play 's format alternates character exposi-
tion with events, so that at the play 's end 
we hopefully have found out enough 
about the people to extract some signifi-
cant human values from the proceedings. 
Basically , what happens is that a 
lucrative offer is made to the two owners 
of the business a brother and a sister. 
Ben, the brother , wants to sell for his 
health's sake. Rachel, the sister, wants to 
keep the business for her directionless son 
and for the memory of her late husband 
who worked there . A second brother, 
Raymond, who had been kicked out of 
the business years earlier wants to buy in, 
but he doesn't have the money . Nathan, 
the last brother, who pulled out his share 
in the business to invest in stocks and is 
now rich, will lend Raymond the money . 
But before doing so he insists that Ben 
admit that Nathan's pull-out was a wise 
move.It's a circular arrangement. At the 
center of the circle are pride and resent-
ment. 
Ben, proud of his own hard work, the 
very American industriousness that 
caused his moderate success in business, 
resents the equally American get-rich-
q u ick motive that allowed Nathan 
success. 
Rachel wants to make her son into 
something she can be proud of, some-
thing she could never do for the husband 
she chose. She resents the way Ben 
treated her late husband, a German, and 
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accuses Ben of having slowly killed the 
man . (Marital vs . blood loyalty figures 
largely in this play.) 
Raymond wants to muster up all the A 
pride he can by spending what little • 
money he has on luxuries for his wife in 
an attempt to win a little respect for him-
self from the others. In a land and a 
family where fiscal success is the obtain-
able ideal , Raymond resents his own 
failure . 
Nathan's pride in his own success is 
tempered by the resentment he holds 
against the obese and childless wife he 
was forced to take on part of a business 
deal. His pride won 't allow him to per-
form an act of kindness for Ben until 
Nathan's earlier shrewdness has been 
acknowledged . 
If the play seems heavily plotted, it is. 
Buying Out is about a family. Who can 
explain the events in the lives of four sib-
lings and each's own family succinctly? 
Not Lawrence Roman, the play 's author. 
The family is a sprawling thing. The play 
is no less sprawling. The elements of the 
play, people and events , are exceedingly 
realistic . This is what makes the play 
interesting. This is also what makes it less 
than great literature as theater. The 
plays lack of focus , its inability to reach a 
unified climax, are its weaknesses. The 
closest thing to a climax occurs off-stage 
at that. 
These faults , easily visible only be-
c au se of the play's very traditional 
format, are made endurable by solid, pur-
poseful dialogue and by the performances 
of an exceptional cast. 
George Voskovec's Ben is a unique 
combination of Old World stubborness 
and tradition with American energy and 
strength. · His is a very likeable person-
ality. A lengthY. first act scene between 
Mr . Voskovec and Joanna Roos as his 
wife is as richly played a two-character 
scene as anything on the Studio's stage 
since The Price . Miss Roos , who is not 
playing anyone's stereotype of a Jewish 
wife (though the playwrite goes to 
some lengths to point at the character's 
Jewishness), has a crystal voice that shat-
ters at the verge of hysteria . 
Harold J . Stone is a familiar face from 
television. There's little complexity in 
what Mr. Stone does, though the 
audience has some reason to believe that 
the ch3racter, Nathan, has taken a lot of 
grief in his time and has been hurt. But 
one is happy to have such an actor on 
stage, an enormous hulk of a man, and 
definitely not the actor type. Mr. Stone is 
strong and sure, and a little bit intimidat-
ing. 
Irene Dailey plays Rachel, a woman 
who cannot separate business from 
personal life . A scene in which she spills 
out her foelings towards her alienated 
husband and tells of the prospects of a 
middle-aged lady alone was, on opening 
night, a personal triumph. The husky 
voice and proud exterior of a callous 
woman was stripped away layer by layer 
to reveal a quite desperate human being. 
Included in the cast are Charlotte 
•
nes, who could have been less funny as 
than's grotesque wife; Nicolas Surovy 
as the helpless product of the marriage 
between a German and a Jew; Paul 
Vincent, as a non-descript rrusician; Sylvia 
Gassell, just right as Raymond's dizzy 
wife; and Lois Avery , a Buffalo State Col-
lege senior making her Studio Arena 
Debut as an efficient and devoted nurse . 
The script calls for costumes of 1961 
vintage, and costumer June Gaeke aptly 
selects narrow ties and below-the-knee 
length dresses for the performers. 
The set by Karl Eigsti looks forward 
to a New York residence on a proscenium 
stage. Five separate locations are called 
for in the script, and without the use of 
the thrust, the playing area is rather 
cramped on any one of the five. Add to 
this the complication of an enormous 
scrim backdrop preventing entrances and 
exits from any upstage locations, and the 
result is a fairly unworkable unit set . 
Buying Out is directed by Warren 
Enters. 
The Studio's next presentation, . The 
Me Nobody Knows,premieres on 9 
December. 
eArt • WENDY HUGHES 
Author's note: Most Buffalonians are 
familiar with the New Dionysian Age--it 
hits you from all sides. The new women, 
bored with the bland liberation age, now 
don Kool-Aid red nail polish and lip 
rouge which emulates the un-Kate Millet 
of eras. Mulligans turns into a dizzy spell 
every night from the mad thrashing of 
brocade velvet shiny satin shagged 
feathered and silvered bodies bouncing, 
stamping and pounding to the music of 
Santana. Young folks eexxx-xpaaann 
-ndddin' their minds to the tune of 
Stranger in a Strange Land,Firesign 
Theater, Sunshine, B.B. King, Living 
Theater, Sicilian Gold, push button 
phone songs, LIVING THEATER. 
Well look, there is a point to all this. 
Everyone recognizes the above as being 
flying banners of the New Era, but have 
you noticed the new art of this age? The 
most amazing shows in the 
Buffalo/Niagara Frontier area are being 
exhibited unannounced, unpublicized, 
untitled, and, until now, uncriticized. It is 
oing to be a pretty sketchy run-down 
cause of spatial limitations of the 
edia-- however, once you get the general 
sense of how these amazingly avant-garde 
artists are concealing their creations from 
the viewing public-- while exhibiting it 
right before our noses!!! -- you will be 
able to add to this basic list. I believe that 
there are enough public spirited indiv-
iduals out there in Reader Land so that 
we might even be able to compile a listing 
of these numerous exhibits, shows and 
happenings to inform the community of 
their existence and, perhaps, to even bury 
it in a time capsule the next time Arbor 
Day comes around. But that's a good 
thing to end this with, so let's plunge on 
into . 
THE NEW ART 
(AND YOU THOUGHT 
WE DIDN IT SEE YOU) 
Installment One : 
THE HAPPENING 
AND THE COLOR FIELD SHOW 
Familiar to all of you on the Buffalo 
State campus is the extraordinary kinetic-
sculpture-happening being staged within 
the boundaries of Butler Library /the Stu-
dent Union/Rockwell Road/and Bacon 
Hall . It is being sponsored , so the sign 
says, by the State University System. 
However, this reporter has scooped the 
story that it is actually being backed by 
that greatest of all humanitiarian & 
philanthropic organizations, the 
Rockefeller Dynasty itself. And what a 
far-out happening it is. The players have 
chosen to costume themselves, not in the 
usual "unusual" costume of players in 
our contemporary happenings, but in 
utilitarian WORK CLOTHES. A stroke of 
genius. These players are spontaneously 
choreographed by a figure who assumes 
the roll of "The Boss". He stages his dan-
cers in various positions amid a most 
minimal unusual sculpture that was con-
structed by the dancers themselves, and is 
altered everyday. This piece adds an 
element of intimacy to the production 
that might otherwise have been lost 
because of the enormous scale that the 
artists have chosen to produce this 
happening within. The sound effects are 
produced in various ways, but the 
auditory experience as a whole is an 
amazing breakthrough from the elec-
tronic epic of the late fifties through ear-
ly seventies that simply everyone was 
beginning to tire of. The mu sic consists 
primarily of primative rhythms produced 
by forcibly driving together various hard 
surfaces,i.e. metal against stone, metal 
against wood, wood against wood, etc. 
They have brilliantly incorporated a large 
swinging metal sphere attached to a mam-
moth, yellow, geometric base that 
provides the viewer with extraordinary 
visual rhythms as well. The sense of 
timing here is exquisite. The artists have 
juxtaposed the laborious rusting of iron 
pipes (which has· taken almost a year in 
itself, but is nearing final disintegration 
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stages at the moment) with the lighting 
patterns, which have begun every day at 
dawn and ended every day at dusk since 
the opening of this happening. (By the 
way, a note on the opening: it was clever-
ly staged as a "ground breaking 
ceremony," of all things, and a grea t 
number of dignitaries were in 
attendance.) The viewers are positioned 
behind a tall fence that separates them 
from the happening itself, yet does not at 
all hinder visual participation. The players 
sometimes attempt to involve the spec-
ta tors in their happening but very 
selectively . It seems to be an unspoken 
agreement among the cast that pretty 
girls could add to the art form, and they 
note this on occasion with high pitched 
sounds produced by a disfiguring contor-
tion of the lip muscles combined with 
rapid exhaling of the breath. The day I 
attended the show they did not have 
much success in encouraging these 
viewers (most of whom, I gathered, had 
seen the show many times before, from 
their non-<:halant atitudes) to participate 
in any way at all. One minute criticism--! 
detect a note of prejudice in the fact they 
have not tried to involve any pretty boys 
at all in the experience , but this is a point 
that could be debated- must they be ar-
tists, and promote democracy too? 
At any rate, the show begins about 
eight every morning and closes at five. 
Tjle sculpture is lit up at night by the 
moon and the stars, and the entire show 
is rumored to be running straight throuqh 
'til Armageddon. 
Also worthy of notation is the color 
and field exhibition being given currently 
by the Buffalo Area T~ee Club. It is an 
unusual effort this year by the group, 
which has made this color-field show a 
tradition in the Buffalo Community. 
Rather than concentrating on the color 
aspects of the medium, they have this 
year innovated a technique of all- over 
patterning on the ground and a series of 
sparse greyed liner patternings against 
variable colored blues, greys and cloud· 
like formations (for background 
information, see the Farmers Almanac). 
Although I have not seen the annual 
shows of any other clubs, I understand 
that the groups in East Aurora, Lockport, 
and especially in the Adirondacks are 
doing some amazing things while 
retaining the wide variety of colors thilt 
the Buffalo branch has chosen to 
eliminate. I don't particularly care for 
this color minimalism myself, yet it has 
sharpened the eyes of those of us who 
normally take this show for granted to 
the possibilities of a changing tradition. A 
worthwhile show to see- it should be run-
ning until the first big snowfall, although 
many pieces will be removed from the 
exhibition before that time (Dutch F.lm 
Disease). 
This is the first of an irregularly 
scheduled series on the New Art & Artists 
in the Buffalo area. If any of our dear 
readers are aware of shows similar to this 
being carried on in the surrounding 
valleys and dells, we 'd be beholding to 
you if you were inclined to let us know 
about it. Call, drop, or carrier pigeon the 
details to us in the Strait magazine office, 
located in the heart of the front of this 
magazine somewhere. 
If you don't do it for yourself, do it 
for posterity. 
Records 
• I 
• MICHAEL SAJECKI 
NEW SANTANA ALBUM 
[COLUMBIA - KC 30595) 
How long can one rock group remain 
stagnant, and still hope to make a dent in 
popular rock music tc;,day? PerhaP,s stag-
nant isn't quite the term to 4se when talk-
ing about Santana, but a lack of an 
attempt at progression in their music 
~ounds even worse than stagnant and this 
i, exactly what Santana is guilty of on its 
new album, simply called Santana. 
On Santana's first album, we were in-
troduced to a wild, wonderful Latin 
American influenced rockstyle, which 
captivated and captured the hearts and 
neads of many a rock fan. Abraxas, their 
second album was a super effort which 
continu~d to show Santana's powerful 
playing tendencies as well as the original, 
complex but interesting melodies within 
their own bag. 
ijut how long can a group stay in one 
bag, and hope to attain a great measure of 
success in rock music today? 
The album starts out with an instru-
mental track called Batuka which is 
slightly reminiscent of the Abraxas style 
instrumental. Which might be a very good 
way to start out their album had it been 
called Abraxas II. 
The next track called No One To De-
pend On is a song which clearly demon-
strates why much of Santana's past and 
present work is instrumentals. The vocals 
lack power as well as versatility. The only 
salvageable quality of the track is the bril-
liant inter-tv.ining of a somewhat piercing,-
disturbing lead guitar and the dominating 
percussion work which has remained ex-
cellent from record to record. 
Taboo, the third track on the album, 
is a slower paced song, with much more 
emphasis layed atop the shoulders of 
Carlos Santana and his lead guitar. Once 
again the vocal sticks out as a weak point 
in an otherwise good song. 
Perhaps I was unfair in saying that 
Santana made no attempt at variation on 
this album. They do try to sound like a 
poor man's Chicago on Everybody's 
Everything and Para Los Rumberos. But 
they fail pitifully. All it comes off as 
Carlos Santana jamming with a brass sec-
tion. 
The album does have a few redeem-
able cuts, one being Guajira which is a 
choice blending of all of Santana 's 
dominant elements. Not too much of 
anything, with controlled playing and a 
definite structure. The melody really 
gives a true Latin American flavor which 
Santana is so famous for . 
Jungle Strut is another worthwhile cut 
which showcases Santana's ability to 
create fast moving songs. The guitar and 
organ . work are very . good and truly 
proves that Santana is best at playing 
music. 
Even though Santana 's album is much 
weaker than their first two, it's still better 
than many records out on the market to-
day. Maybe this progression in rock music 
isn't really necessary. Come to think of it 
Led Zeppelin, the Jefferson Airplane, The 
Grateful Dead and Black Sabbath show 
little sign of progression and they certain-
ly have been getting away with it for 
quite a while . And at the same time 
they've been making a mint. 
' 
SEATRAIN: 
MARBLEHEAD MESSENGER 
[CAPITOL · SMAS 892) 
Sea train is definitely not the kind of 
group that instantly apl)eals to the listen-
er. Why, who ever heard of using an 
electric violin in a dominant role in the 
music rather than an electric lead guitar. 
Damn silly? Nothing doing. Seatrain 
knows how many groups sound alike 
these days and how this drab consistency 
for the unoriginal has lead to the qualita-
tive deterioration Qf rock music to a great 
extent today. 
That's why they are so concerned with 
sounding at least different from the 
crowd. Seatrain's latest album, 
Marblehead Messenger, deals with this or-
iginal sound which is so important to a 
successful group, as well as a great deal of 
variety in their material. 
Many influences are reflected in Sea-
train 's music Gospel--country--folk--rock 
which is not true of all music as some 
peoplewould think. 
The album starts out with a cut called 
Gramercy a fast moving ballad type song, 
which employs excellent violin work, 
strong, unheavy consistent playing on the 
part of the group, _ahd the rich treatment 
of the vocal hartndnizations, different 
from any other group that relies on excel-
lent harmony toda:y (Crosby, Stills, Nash 
and Young) etc.. ,., ' . 
The next track The State of Georgia's 
Mind is a soft ballad type song which con-
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tains cohesion of music and subject 
matter. The refreshing sound is offset 
only by the sad, pessimistic overtones of 
the lyrics . 
Sea train 's lyrics by the way, are that 
close to being excellent poetry. And whA, 
shouldn't they be? Jim Roberts, lyrici. 
and vocalist was a poet on U.B. campus 
not too long ago , as well as being the 
lyricist of the now broken up original 
Blues Project . 
Seatrain 's songs are not tightly drawn 
up. Many of them change pace right in 
the middle or in other various parts of the 
song. Take for example How Sweet Thy 
Song which seems to start out as a soft, 
poetic ballad which finally does move 
towards being a heavier tune with consist-
ently fine guitar work, and piano with a 
very strong bass solo at the end . 
The last song on the album Despair 
Tire is a kind of a hoe-down melody 
which would give one the impression of a 
country square dance. But don't let the 
jovial mood of the music fool you. A very 
powerful poem is correlated within this 
song. Getting into these lyrics alone is 
enough reason to buy the album. 
Seatrain, in my mind is one of the 
most original groups around today, who 
is capable of combining all the qualities 
that make a successful progressive group 
tick. 
FILM: 
PLAY MISTY FOR ME 
, • STEVEN WALDMAre 
A psychological thriller can be a great 
film experience with the viewer's total 
involvement, 'if the film is developed 
properly and the suspense is played along 
at regular intervals. However, in the film 
Play Misty for Me, now playing at the 
Colvin Thee1ter, an absence of both these 
qualities and an overabundance of flaws, 
prevent this film from rising above the 
limits of mediocrity. 
Clint Eastwood stars as a disc jockey 
pursued by a psychopathic killer, played 
with convincing menace by Jessica 
Walter. It seems that Eastwood has re-
jected Miss Walter's pleas of Jove, which 
sends the poor woman into advanced 
maniacal states a la Psycho. Immediately 
after she raises her knife, the audience 
realizes that she is not a normal, healthy 
individual. 
The ·entire cast seems rather uncom-
fortable in their roles, which may be due 
to a rather cumbersomil screenplay, which 
strives for comic relief at every plot de-
ficiency. Some extensive editing would al-
so make this a mQre tense, coherent film. 
There are too many gratuitous shots of 
the sea and an extremely long sequence at 
a music festival that would be better le. 
on the cutiing room floor. Unfortunate!~ 
as it stands, Play Misty for Me is better 
left unplayed. 
Circum locum 
WEDNESDAY , 1 0 NOVEMBER 
CAMPUS _ 
- G-Day - (Grievance Committee comes 
to the people) Main floor, Student 
Union, 2 p.m. 
- Art - Gallery 229 - Frank Fox and 
Jim Hulbert , through 19 November. 
Ukranian Painting and Folk Art , Butler 
Library Foyer, through 27 November. 
Retrospective - Virginia Cuthbert and 
Phillip Elliott , Burchfield Center, 
Rockwell Hall through 30 December . 
LOCAL 
- Music - Juillard Quartet - Baird Hall , 
also on 12 November. 
- Science - Public Night at Museum of 
Science, Kellogg Observatory , begins at 
dusk. 
- Drama - "The Three Sisters" -
D'Youville College Theater , 8 :30 p .m., 
through 14 November and 17-21 
November. 
- Drama - " Buying Out," Studio Arena 
Theatre , through 21 November 
- Art " Humanistic Abstraction : 
Geometric and Lyrical " Sheldon 
- Berlyn and Kurt Feuerherm, Gallery 
West through 5 December. 
OUTSIDE 
- Art - First regional print and drawing 
show, sponsored by R.I .T. through 26 
November. 
- Drama - "The Prisoner of 2nd 
Avenue ", Neil Simon, starring Peter 
Falk and Lee Grant at the O'Neill , 
N.Y.C. 
- Drama - "The Company" at the 
Royal Alexandra, Toronto through 20 
November. 
- Music - The Romeros - guitarists -
Rockefeller Arts Center. State 
University College at Fredonia 8 :30 
p.m. 
• r 
THURSDAY, 11 NOVEMBER 
CAMPUS 
- Coffeehouse - Union Social Hall, 8 
p.m. 
- Film - " War and Peace", Russian 
version , Social Hall, 8 p.m, 
-STRAIT magazine meeting, 3 p.m., 
~ Union 401. 
- -Poetry - Open reading, 8 p.m., Tower 
IV Lounge. 
LOCAL 
- Music Donovan, concert at 
Kleinhans, 8 p.m. 
- Art - Myth Breakers : A show of 
Serious Women Artists. - Norton 233. 
SUNYAB 
- Coffeehouse • Jean Ritchie and Ethel 
Raym, 9 and 11 p.m., Norton Cafeteria 
also 12 November. SUNYAB. 
- Poetry - New York and Puerto Rican 
Poex 's -Fillmore Room, Norton Union , 
8 p. m. SUNYAB 
Earth 's Daughters, an open reading, 3 
p.m., Norton 231 . 
- Dance - James Cunningham and The 
Acme Dance Company - Sound and 
Movement Workshop, 4 p.m. , Fillmore 
Room, Norton Union. SUNY AB 
- Lecture Jacob Javits on 
comprehensive health care , Acheson 5, 
8:30 p.m. 
- Malcolm Bessent, British Psychic 
Sensitive - four session course on 11 
and 18 November and 2 and 9 
December, 7 p.m. - students $15.00 
Wick Center, Room ll5, Rosary Hill 
College . 
- Video - "The Three Faces of Eve " -
Joanne Woodward , 11 :30 p.m. 
WKBW-TV. 
- Art - works by Niagara and Erie 
County Artists, Kenan Center, ·through 
28 November 
FRIDAY , 12 NOVEMBER 
CAMPUS 
- Coffeehouse - Assembly Hall, 8 p.m. 
- Drama - Dinner Theater. Casting Hall 
Production of "The Fourposter" by de 
Hartog at 6 :30 p.m. followed by steak 
dinner at 7 :15 p.m. followed by "Day 
the Rains Came" by student Jim 
Pastrick at 8 :30 p.m. Tickets in Union, 
$3.50 for students. also on 13 
November. 
LOCAL 
-Music - 'Jesus Christ Super,;tar ' -
Buffalo Memorial Auditorium, 8:30 
p.m. 
- Lecture - Diane Di Prima, author of 
Revolutionary Letters, at 7 :30 p.m . in 
Fillmore Room SUNYAB. 
-Music · Appalachian Women's Band -
country and mountain music, 9 :30 
p.m. Norton Union, SUNYAB. 
-Movie - "The Projectionist" - with 
Rodney Dangerfield, through 14 
November, Norton Union, SUNY AB. 
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- Video - Gap Mangione - features 
Hardware , 6 :30 p.m. 
OUTSIDE 
- Movie - " Faces" - R.I .T. 
- Music - Donovan at Madison Square 
Garden 
- Dance National Ballet of 
Washington, University of Rochester , 
Aud. Theater. 
SATURDAY , 13 NOVEMBER 
CAMPUS 
- Convocation - sponsored by B.L.F.B., 
3 p.m. in Union Social Hall 
- Art 'Invitational Visual Arts 
Exhibit ' Public School art teachers, 
Upton Gallery through 21 November. 
- Drama - Dinner Theatre see Friday. 
LOCAL 
- Drama - "It 's All Right To be Woman 
Theater " plays on women's oppression 
and liberation, 8 p.m. Fillmore Room, 
Norton Union, SUNYAB. 
· - Video - " All About Welfare" presents 
'What Is Work?' 9:30 p.m., WNED-TV 
SUNDAY, 14 NOVEMBER 
CAMPUS 
- Movie - "MAS.H" - Student Union 
Social Hall, 6 and 8 p .m. 
-Art - Niagara Frontier Folk Art 
Council 
Austrian afternoon 3 :30 p.m. 
Italian Evening, 7 p.m.; both in 
Campus School Auditorium. 
LOCAL 
- Video Dostoevsky's "The 
Gambler", 2 part serialization 9 p.m. 
WNED-TV 
"The Longest Day"· 8 p.m. WKBW-TV 
Mclan Forest Stage Group - 21 piece 
rock band, 10 p.m., WNED-TV 
-Lecture - Dr. Ram Desai and Dr. 
Trevor Watt "Sex" a three part 
dialogue, Kittinger Hall, Erie 
Community College, 8:15 p.m., $1.00 
- Dance - Visual Exposure to the 
Sciences -Buffalo Indian Dancers. 3 
p.m. 
OUTSIDE 
-Movie "Jules and Jim" R.I.T. 
MONDAY, I 5 NOVEMBER 
LOCAL 
- Dance National Ballet of 
Washington • "Cinderella" at Loew's 
Buffalo Theater. 
-Movie · "Othon" 1 p.m. SUNYAB 
"Arsenal" and "Earth" 3 p.m. and 8 
p.m. Diefendorf 147. 
- Lecture • Neal DuBrock • 300 
Hockstetter Hall, 8 p.m. SUNY AB 
- Poetry "Depositions" Deguy, 
Garelli, Ouellette Diefendorf 146, 8 
p.m. 
- Art • Donald Blumberg - photographs 
· Ridge Lea 4240. 
OUTSIDE 
-Music • Liza Minelli• O'Keefe Center, 
Toronto through 20 November 
TUESDAY , 16 NOVEMBER 
CAMPUS 
-Lecture - "New Developments In the 
Philosophy of the Mind" Professor R. 
Harre, Ketchum Hall, Room 116, 8 :30 
p.m. free. 
- Seminar • "The Time of Man" film 
on environment, Communications 
Center South 4:30 p.m. 
LOCAL 
-Poetry• "Positions : Oppositions" 
10 a.m. • 12 noon Diefendorf, annex 
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3 p.m. · 5 p.m. • Library Conference 
Room 
- Video · "Black Journal" - The Black 
Psychics, 9 :30 p.m., WNED-TV 
- Discussion • 'The Case for Natural 
Foods ', 8 :15 p.m., Wick Campus 
Center, Rosary Hill College. 
OUTSIDE 
- Art • 200 Years of North American 
Indian Art • Whitney Museum, N.Y.C. 
WEDNESDAY, 17 NOVEMBER 
CAMPUS 
- Convocation • Carlos Casteneda, 
Union Social Hall, 12 noon . 
LOCAL 
Lecture - Travel Talk - Austria • 
Edward and Olga Lindberg, 2 :30 p.m. 
Museum of Science 
- Science - Public Night • Kellogg 
Observatory, Museum of Science, dusk 
to 9 :30 p.m. 
- Lecture - Current Environmental 
Problems • Dr. Robert Sweeney, 8 
p.m., Museum of Science. 
-Movie · "The War Game" overkill in 
the nuclear age 6 p.m., Conference 
Theater, Norton Union, SUNYAB. 
-Music • Creative Associate Recital • 
8 :30 p.m. Buffalo and Erie Coun 
Public Library . 
- Radio • Musical Innovations - Muriel 
Wolf discussing multi-media 
presentation of opera. 9:05 p.m. , 
WBEN-FM. 
THURSDAY, 18 NOVEMBER 
LOCAL 
- Music · Opera Workshop, SUNYAB 
through 21 November. 8 :30 p.m., 
Baird Hall 
- Coffeehouse • Doc Watson guitarist 
and folksinger, 8 p.m. and 10 :30 p.m. , 
first floor cafeteria, Norton Union , 
SUNYAB. 
- Movie - "Village of the Damned" 8 
p.m. Diefendorf 147. SUNYAB 
OUTSIDE 
- Art • Lawrence Weissman Exhibition 
- Eastman House. Rochester through 
30 November. r .................. W SC 8 6 2 0 AM ................... , 
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FRIDAY, 19 NOVEMBER 
lfl!ali.MPUS 
• - Drama - "A Place Without Doors" 
with Mildred Dunnock Upton Audit -
orium through 21 November. 
- Movie - "Boys in theBand ", Union 
Social Hall, 6 :30 p.m., 9 p.m ., 11 :30 
p.m., admission $1. 
- Beer Social - 6 p .m., Union Social 
Hall 
LOCAL 
- Movie - "Trash" - by Andy Warhol , 
conference Theater SUNY AB through 
21 November 
" Monterey Pop" Janis Joplin , Jimi 
Hendrix , Otis Redding , 140 Capen 
Hall , SUNYAB 
- Drama " Le Bourgeois Gentil-
homme" by Moliere , a production in 
French, 8 p.m., Amherst Central 
Junior High School - tickets on sale at 
Buff State Ticket Office 
- Video - "North by Northwest" - Cary 
Grant and Eva Marie Saint , 11 :30 p.m., 
WKBW-TV . 
- Chuck Mangione Quartet , 6 :30 p.m., 
WNED-TV. 
OUTSIDE 
- Movie - " King Kong" - R.I .T. 
Theater - " Black Theater of Prague" 
- Nazareth Arts Center, Rochester . 
SATURDAY, 20 NOVEMBER 
CAMPUS 
- Social - Bowling Party and Buffet 
Dinner , 6:30 p.m., Campus House, 
limited to 48 people . 
LOCAL 
- Music - Richie Havens Concert , 
Niagara University , Student Center , 8 
p.m., tickets at Buff State Ticket 
Office 
Festival Concert , St . Joseph 's Old 
Cathedral choir. 
- Movie - "Whaler of New Bedford" 
Buffalo Historical Society . 
" Ben Hur" 8 :15 p.m. Museum of 
Science 
SUNDAY , 21 NOVEMBER 
CAMPUS 
- Movie - "Alfie " Union Social Hall , 6 
and 8 p.m. 
- Folk - American Indian Afternoon 
3:30 p.m. 
American Evening 7 p .m. both in 
Campus School Auditorium 
LOCAL 
- Music - John Denver - 8 p.m., 
Kleinhans Music Hall 
Philharmonic - Michael Tilson Thomas 
directing 2 p.m., also at 8 p.m. on 23 
November . 
Delfonics - Hearthstone Manor 333 
Dick Road, Depew, 9 p.m_, Tickets at 
Norton Union 
- Video - "Chicago Sounds" 10 p.m., 
WNED-TV 
TUESDAY , 23 NOVEMBER 
CAMPUS 
- Lecture - "The Scientist 's Involve-
ment in Public Sector Problems" Dr. 
Seville Chapman , Comm. Center 
South, 4 :30 p.m. 
LOCAL 
- Art - 22nd Annual Western New 
York Exhibition, 22 November - 9 
December, Albright Knox Art Gallery . 
OUTSIDE 
- Music - Charles Aznavour , O'Keefe 
Center , Toronto , also 24 November. 
.-...0,~~ 
Casting Hall in cooperation with the 
Office of Student Activities, presents 
" Dinner Theater One," the first in a 
nique theatrical and gustatorial experien-
ces. The menu will include vegetable 
ju ice, tossed chef salad, flank steak 
marinated in wine and herbs and broiled 
to perfection, brooccoli spears, baked 
half potato , rolls and butter, lemon frost 
and beverage. See circum locum for des-
cription of plays. 
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The pri ted page is 
everybody's business 
It's not just for journalists who 
talk about the "five w's" and in-
. verted pyramids; 
it's not just for ad managers and 
salesmen who talk about colurrm 
inches and agate lines. 
It's for everyone: people who 
are doing work in - or thinking' 
learning to do work in: 
. photography 
education business 
la \V 1T1 us1c 
science 
ecology 
desiun h 
history 
sociology . . philosophy 
illustrating 
And we are not asking that you 
~ve up your life to an inky page, 
an offset press or hassled 
midnight-or-later deadlines. But we 
are asking you to supplement your 
classroom education - and ours -
by putting on paper what you 
know, what you feel, what you 
theorize. We are not concerned 
that you are ruper-literate and 
journalistic. We want people who 
are personally motivated toward 
discovery or enlightenment of 
themselves and who would like to 
pass on to others their discoveries 
and understandings. People who 
have philosophies and attitudes 
which can contribute to better 
understanding of the world in 
which we live. People who can set 
themselves and others free with a 
pen, a typewriter, a camera or a 
page layout. And of course we do 
need people who can write a good, 
factual news story in the inverted 
pyramid style. People who can 
objectively discuss an important 
i.s&Ie. People who can sell three 
colurrm inches. Who know what an 
agate line is. And we can also 
teach y0u. Teach you about all of 
this. All about what it takes to 
put a magazine together. Our 
purpose is to provide for this com-
munity a professional channel of 
communication. In doing so, we 
need your help. In so doing, you 
need ours. We can teach; we can 
learn. Stop by our office, Union 
401; give us a call , exts. 
5326/5327. 
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